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editorobot: golden tufts of fur 


Good morning. It is at present 4 p.m. on a Saturday. Perhaps you are still 
sleeping, maybe even at work, or enjoying a nice stroll through the mall. 
Maybe you are making blueberry pancakes with syrup or you are making a 
nice sandwich to enjoy while watching a Louis Gosset Jr. movie on channel 40. 
Perhaps you were just about to order the George Foreman Knock Out The Fat 
grill off the television. Perhaps you are playing basketball in the rain or 
smooching a loved one. Perhaps you are in the pithells of depression and 
desperation, with no loved one, friends that aren't true and in a job you hate. 
Perhaps you wish you were a robot like me. Maybe you are at your most 
happiest, in love, in the company of the most fantastic friends you'll ever find 
and enjoying life to the fullest, doing truly prolific work to change the world. Or 
perhaps you are trimming your nails. | feel the need to trim my nails all the 
time, although trim is not the appropriate word. | take Kaila’s nail clippers and 
snap off my nails at right angles. | can’t stand having nails, it DISGUSTS me. | 
don’t know why. Same with food on the body. | hate little children with 
spaghetti sauce all over their face and noodles on their head where they 
“cutely” placed the bowl. Today’s message to everyone everywhere: good luck 
with everything, | mean it. 
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Well, Valentines Day is just around the corner, and what does that mean? A lot of sad and lonely 
people have an excuse to curl up under their beds in the foetal position bawling their eyes because 
that person at work who is their one true love and the only person who could ever understand them 
told them that they were a pathetic little worm and not to come around their desk blithering about 
anything so laughable or trifling as love anymore. And why? So cupid could have fun sharpening up 
his razor-tipped arrows to bury in the floorboards surround their bed. Yeah, I’ve got my suspicions 
about the little half-nude bastard. He’s like some two-faced creator/destroyer god, always jolly and 
friendly to those people who already have someone, but for those poor single, bachelor folk out 
there, BEWARE! He suddenly turns into Kali, replete with garland of skulls, daggers in her many 
hands and a goblet brimming with the blood ofthe lovelorn. 
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Luckily, there is a now an alternative to locking yourself in the closet for February 14th, a place 
where single people can meet and never be lonely again. You know where | mean ... Internet Chat 
Rooms! The sexual revolution never ended! Now disease free! New. and improved! Observe: 


oh there 
it ig | 


thanks k id S. 


Hot&hungguy69: Anybody want to chat with a hot guy who loves to do it with hot ladies? 

Sexmachine: Are there any ladies free for chat? | have a piece the size of Kentucky. 

Mangod: Debbie, | am so hot. | am giving it to you! Can you feel it? | can’t believe what you’re doing 
to me! | am going wild. 

TheRock: | am so ripped! | have blonde hair and blue eyes. | am 6’ 3” and 195 Ibs. All solid muscle. 
Which lady wants to do it with me? 

DonJuan: Shut up Mangod, you are so 14 years old. | am going to tell your parents. You are an 
asshole and do not deserve a fine woman like Debbie. Debbie, do you want to do it with me? 

Sexmachine: I’m serious. You have never seen anything this big. | dwarf the Empire State 
Building. Spiderman is climbing up the far side. | 

Cutegirl: Okay, I’m leaving. 

Mangod: SHUT UP MAN!!! YOU DON’T KNOW ME!!! I’M NOT 14!!!! Never mind, Debbie. 
He’ll never love you like | love you. Debbie? Debbie? 


The pseudononymous freedom proffered by the reste has brought us here - to the next step in 
erotic literature. First, ‘The Pearl,’ then ‘Delta of Venus,’ ‘Story of O’ and now ‘The Amorous Adven- 
tures of StoneCold and Hot18Pussy.’ And it’s all interactive! Simply type in a nonsensical 

_ innuendo for a name, cast away your imagination and be prepared to masturbate to a furious 
climax as misspelled words slowly parade across your screen like a series of drunk and incontinent 
Shriners in minicars:on Labour Day weekend. And remember, kids — the keyword is ‘sexy’! 


$300, 000! FOR KNOWIAGA "ALL 
THA: LESS TV. ARIVIA 
You'e Back! 


There are literally tens upon hundreds of such rooms out there, so you shouldn’t have any trouble 
finding one; and if you don’t have your own computer, then they have plenty of terminals at the public 
library, but if you get caught gettin’ down with your bad self in there, then you're on your-own, 
= Pune d Gant pondona that: toate) a not vile ‘That's: not what Fae ae) wants to S09 Paar 


soning through pantyhose and edible undergarments in a fevered attempt to quench oe passion, 
knowing full well that a clerk could walk through those doors at any ‘minute with a stack of freshly: 
processed Scott Turow novels and catch both of you in the middle of things, door thrown wide, 
exposing your passionate holiday frenzy for al in the General History section to see. That’s- my 
advice for couples, anyway. 
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So, happy Valentine’s Day, kids, and remember: If you can’t be with the one you love, love the one 
you're with. And that includes twenty-sixers of cheap scotch. Well, it does as far as I’m concerned, fe. MAY , a 
anyway, and I’m gonna hold myself to it. : 7 a) at. ee 
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by Ben Milne 


Norman Bates Valentine are a very talented band, native to Victoria. Being a generally young band in 
age doesn't take away from the high caliber of music they play, and having played i: tiuMerous other 
bands, the members have a lot of experience to draw upon. It shows when the Valentine rock the all ages 
circuit. Their music has a very original sound so comparisons are difficult. | guess you could say they play 
their own brand of hardcore emo, but it doesn’t matter. All you need to know is that they rock. The band 
plays all around the island, so look for them playing your neighbourhood. Without further ado, here’s the 
interview with Brad of Norman Bates Valentine. Oh, before we begin allow me to explain the title of the 
interview. | had a really difficult time getting the marantz (the voice recorder) to work and finally we got it 
to work with only the external voice (not the microphone) and it sounded really distant and there was this 
really neat echo. At the end we also made really neat sounds. I'll be playing some of the interview 
because it's quite funny on the radio on Monday morning sometime during the Back Porch’s time slot of 
3 AM and 6 AM. But now here is the interview. 


OFFBEAT: Who are you? 

Brad: Well | play guitar and synth and do most of the of the vocals for NBV. | write a lot of the material but 
we all work on it, so it's not fair to say that | write all the songs. | guess | put out a lot of the ideas. 
Fair enough. Where does the name NBV come from? 

Psycho is an amazing movie and we're all pretty down with aesthetics of deranged serial killers and the 
name's kind of a juxtaposition with itself. 

| assume you're talking about the new Vince Vaughn one, superior to the old one. 

No, and if | could get out of this space tunnel I’d kick your ass for even bringing that up. 

What are your songs about? 

Well at first listen through, everything comes across as being sort of a joke, we all have a sense of 
humour, but our songs actually do have meaning, a lot of it is about disillusions with growing up and 
losing friends when we were young, slowly being integrated into the rat race. 

Almost as if the Wonder Years were a band? 

Yep with more knives. 

Upcoming plans for the band? 

We're in the middle of getting twelve inches pressed with September, an amazing band from Vancouver, 
and we're going to go on tour in May and try and get rid of the records, we’re gonna go down the coast 


to San Diego. We'll be.gone for two. weeks, then in the summer-we'll probably: go for.a longer period of - - « 


time. 

Sounds like fun, any specific categories you’d lump your band? 

No, | don't think so, other than generic b-boy rap: We get labeled an emo band but it’s metal kids who call 
us emo and then emo kids call us metal. | don’t think there really is a meeting place between emo and metal 
but it there is then that’s where we are. 

Any thoughts on the state of hardcore today? 3 

| couldn't really say on hardcore outside of Victoria, | wouldn’t consider myself an authority, but being a 
participant within the scene it seems to me that there’s less excitement than there used to be. It seems 
like when | first started going to shows the scene seemed to be more homogeneous without sounding 
bad. It wasn't boring but there was definitely more community and more of.a common goal. But it now 
seems to be divided and factioned off, which is too bad because Victoria is such a small town. 
Before we wrap up let’s talk about the history of the band. 

Well, myself and Hal and Peter have all been playing in bands together since junior high, grade eight, and 
as for Dan, | actually scouted him out at Victoria High School. He had himself a Minor Threat silk 


screened.shirt. We started talking and turns out he plays guitar and | asked him if he wanted to play 
music, that's how he got involved. And Joe we used to jam with but he left to do the Emily Carr thing and 
It's kind of like old times. 


didn’t work out so he came back and we kind of reunited. 
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In honor of Black History Month, on February 19" Victoria will have the opportunity to 
witness a unique steel drum/soca reggae band called the Soul Survivors who will play along- 
side a mix of local hip-hop Mcs and Djs including Mystapuka, King Motoe, Tee-Dub and Sleepy. 
A reggae/dancehall DJ known as DJ Nature Boy will also be woven into the mix to add to the 
Carribean flavor. 

In the last century, many musical forms rose to the forefront of people’s awareness as a 
result of colonial oppression of peoples whose roots were predominantly non-European. 
Capoeira, a martial art disguised as a dance created by runaway slaves from Africa in Brazil in 
the mid 18" century is one such example. It took over two hundred years for capoeira to gain 
respect among “other” masses (upper, middle and bourgeoisie class) but eventually in the early 
1970s it became a national badge for Brazil. Not only was capoeira woven into Brazil's symbolic 
identity but it is also credited to have given rise to break dancing in New York. Close to Brazil are 
the islands of Trinidad and Tobago where there were similar developments surrounding the 
evolution of music and art through colonial oppression. One such unique musical phenomenon 
was the steel drum (pan). 

The pan evolved predominantly from the tamboo bamboo that was an instrument made from 
hollow bamboo tubes that were cut vertically to make different musical tones when struck. The 
tamboo bamboo instrument was created because a law made by the colonial oppressors called 
the Peace Preservation Act banned African drumming in Trinidad. As tamboo bamboo bands 
grew into the 1930s their musicians began to also use bits of scrap metal, tin cans, brake drums 
and other materials one would find around an urban area. The use of these materials therele 


led to the.creation.of the steel drum or pan. » 


‘Steel drums: were originally used a lot by black Vouith in ghettoes in 1 the Port of Spain. 
(Trinidad’s largest city) as a way for them to express themselves. As is the case with break - 
dancing in New York, pan bands/gangs formed and fights occurred between the pan bands 
over bragging rights of territory and the music each made. But as time went by, their fighting 
was channeled into their music. This transition prepared the instrument for closer examination 
from the middle and upper classes. Such classes even began to study and create bands of their 
own. And, as with capoeria, the steel drum became the national badge of Trinidad and Tobago. 

The Soul Survivors are a seven-piece steel drum band from Vancouver that has been active and 
playing at an array of festivals for over twenty-five years. They've opened for such artists as Jimmy 
Cliff, Third World, Burning Spear and Byron Lee and the Dragonaires. Their members are from the 
islands of Trinidad, Jamaica and St.Lucia. 

Tony Blackman, the oldest member of the band explains, “Steel drum is a traditional instru- 
ment that has come a long way. It’s an instrument made from a barrel. You can do anything with 
the steel drum. Your own imagination can go as far as you want with the pan.” He also reminds 
those who may be misinformed about steel drums that “pan” is not a particular style of music but 
is an instrument that can be blended with a host of other instruments. “We've played with 


musicians that have jazz, classical, Latin and Christian music backgrounds. There are tons of’ 


recordings with people using one steel drum mixed with other instruments.” 


A couple of tracks on a CD compilation called New Vibes put out by Ritual Records musically - 


explains what Blackman says. New Vibes presents young artists from Trinidad and other 
islands around the Carribean. Its musical content is unique, as it mixes hip-hop, drum and bass 
and “ragga soca,” calypso and the steel drums into different tracks. The third track called “Clear 
de Way” by Chantwell mixes calypso with heavy drum and bass beats mixed with the steel 
drum in the background. The track re-affirms that pan can work in harmony with other instru- 
ments and styles of music. 

When you look at both the history of the steel drum pan and hip-hop you can see blatant 
similarities. They both evolved from people who did not have much and who wanted to find some- 
thing that would give them an identity of their own. The oppression of both art forms have strength- 
ened them even more, to the point that both have been adopted by the masses and are finding ways 
to grow and evolve together even further into the future. 


Tickets for the Soul Survivors and D.J.s are $9 in advance, available at L yle’s Place, UVSS Info Booth, 
Complex and Caribbean Village Bakery (on Quadra). This is an all-ages event. Feb.19th in the Michele Pujol 


_ (Multi-purpose) Room in the Uvic SUB. Tickets will be available at the door also. 
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Positive Radiation: Memories of Nagasaki- 
My Valentine for lovers and fighters 


By jennym 


The road to Nagasaki is unmistakable; after 

we paid the thirty thousand yen toll to get off 
the expressway, we wound along the main road 
that went through the suburbs of Nagasaki until 
we ended up in the downtown core, where we 
parked and went to dinner at a pseudo-ltalian 
restaurant. There was no pepper or parmesan, 
but novelty, soy and hot sauce compensated. 
Cherub (not his real name, but one | call him at 
certain times and for the sake of this article) 
* and | looked through the holy book that led us 
thus far; the Lonely Planet, and a few other 
maps and pamphlets on the island of Kyushu, 
and tried to decide what to do before going toa 
love motel to spend the night. The Lonely Planet 
said that they were clustered around the Peace 
Park, like an ironic make love, not war monu- 
ment right beside the epicenter. Love motels in 
Japan are different than regular motels, for two 
major reasons; you can rent them by the hour, 
and you don't have to show the desk clerk your 
face if you don’t want to. A 
wall in the lobby has a grid of 
lit-up pictures of each room in 
the motel, and when the room’s 
occupied, the corresponding 
light goes off. Parking is hid- 
den from the street and even 
curtained to protect privacy. 
The exterior and interior design 
of the motels are often very 
distinctive; tacky, actually, in a 
cute but suggestive rococo 
style. 

After night had fallen on Na- 
gasaki and we'd made our way 
through the lower commercial 
district of the city, we picked 
up the car, intending to find this 
veritable profusion of love motels around the 
Peace Park and pick from the best of them. At 
ten oclock the all-night rate kicked in and we 
didn’t want to miss a minute. Japan is the place 
where the streets have no name. I’m not joking; 
there are a few routes that are numbered, but 
most of the streets don’t have names. Appar- 
ently, a large part of police activity is centered 
around giving directions. When we first started 
looking for a motel we took this into account, but 


post millenial disappointment 


weren't up to asking a cop to direct us to the 
kinkiest love motel around. (Rumor has it that 
some of the rooms in love motels had themes or 
bondage gear, and once that | heard this | was 
unwilling to settle for anything that wasn't per- 
verse in some way.) We lost ourselves in count- 
less small networks of narrow streets, stopping 
to ask the occasional gas station attendant or 
convenience store clerk, who gave us complex 
directions we promptly forgot, or else the con- 
cise directions to a regular hotel. 

Cherub, who has been living in Japan for six 
months, insisted that love motels are everywhere 
in Japan, a place where people usually don’t leave 
home until they’re married. It was just a matter of 
time before we drove right past one, no matter if 
we didn't find the “cluster” of them around the 
Peace Park. By midnight we had managed to 
drive right out of town and into the back hills some- 
where, well out of Nagasaki, in search of the 
elusive love motel. As we parked at the side ofa 
rural auto-wrecking yard, trying to figure out how 
we could have got so lost, Cherub said tiredly, 
but matter-of-factly, “You know, there is a time 
after which we go back.” | nodded solemnly, 
biting back my laugh. After all, | hadn't been driv- 

ing. Finally, we emerged from be- 
hind a mountain, and drove down 
into a suburb of northern Nagasaki. 
We began recognizing places; 
we'd been lost here before, and 
were ecstatic to recognize some- 
thing again. Shortly after, we saw 
a huge castle with the neon words, 
“Hotel Canyon” calling out in red. 
Hope. We drove in for closer in- 
spection, to confirm that this was, 
indeed, a love motel. We parked 
without bothering to curtain our car. 
Hotel Canyon does nothing to ex- 
cite me; the rooms in the pictures 
are all hospital bare, modern and 
uninteresting, painted white with 
primary colors that vaguely remind me of a teen- 
agers room in an Ikea catalogue. | turned to 
Cherub and announced with good faith that | 
thought we could find something better. 

Twenty minutes later and much closer to cen- 
tral Nagasaki again, outside a hotel named after a 
woman, | waited as Cherub ran in to check if 
there were any rooms left. He came out to report 
that the only theme room they had left is one where 
the bed is a car, and we both knew the answer to 
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We found Hotel Sun a few minutes later, it 
was down an alleyway, and looked sordid; two 
bleach-blonde prostitutes were dropped off and 
made their way to the lobby during the time we 
manoeuvred the tiny car into the even tinier park- 
ing stall. We entered the lobby to discover that 
there were still two or three rooms available; there 
were mirrors on the walls, if the pictures weren't 
lying. We chose our room, and 
the lady at the desk exclaimed 
cheerfully and laughed when 
Cherub bent down to talk through 
the small money window. | as- 
sumed she didn't see many peo- 
ple at her job. Long-anticipated 
passion gave way to one a.m. 
relief; we inspected our room, dis- 
covered Japanese porn on the 
t.v. (with the genitals all pixelated 
out, as per federal regulations) 
and after a short bath in the big 
soaker tub we went to bed, 
where there were mirrors on the 
ceiling as well as the wall. We 
left the lights on, and after a few 
minutes we convinced ourselves 
that we could make a lot of money 
if we wanted to. At one point | 
looked at us on the ceiling, and 
we were an amazing pink bug 
with a long body and eight appendages, because 
our heads were cut off from my view. | pleaded 
with Cherub to let me take a picture of it with the 
camera, but since it would be his ass in the pic- 
ture, he refused. The nine a.m. wake-up call put 
us on Our way the next morning, and we navi- 
gated our way around the Peace Park in the car 
several times before we managed to find parking. 
The park had a different feeling than the Nagasaki 
ve visited the night before; instead of a barrage 
of signs and bright neon, there were a few peo- 
ple flying kites on the flat expanse of what used 
to be the Urikami Prison, leveled by the atomic 
bombing. Part of the foundation still remains; grass 
grows in the rooms where prisoners were once 
kept. 

As | surveyed the ruins, a middle-aged man 
walked past me, wiping his eyes, and | found | was 
close to tears as well. | read the plaque on the 
peace fountain about people dying of thirst after 
the flash of several thousand degrees cooked 
their skin, and all of the sudden | felt very ignorant 


Ra 


and self-indulgent in the face of humanity. | had 
never crossed as street so carefully as | did 
when we went to see the epicenter marker. | 
was So aware of being alive and not wanting to - 
die or suffer that | became struck by the kind of 
fear the location inspired. The bomb exploded 
900 meters above the ground, and right below 
that spot, on the ground, is a black granite monolith 
marking the exact epicenter. It stands in the 
middle of a large circle in one corner of the Peace 
Park, beside the only surviving 
corner of a cathedral which has 
been relocated from another 
area. While we were standing 
a few meters from the epicenter, 
the 11:02 bell began tolling, so 
Cherub turned to me and said, 
“If it were August 9, 1945 right 
now, we would have just com- 
pletely vaporized.” | took pic- 
tures of the cloud-streaked sky 
and wondered how the bomb 
must have looked as it was ex- 
ploding, though in reality | was 
glad | didn't know. The museum 
happened to be closed for three 
days of the year; two of which 
were the days we were in Na- 
gasaki, SO we missed further 
probing into the dark heart of hu- 
manity. It was okay, though, all 
the searching in Nagasaki had 
worn us out. Between finding a decent cd, a 
love motel and a picture book recording the af- 
termath of the bomb, | had experienced all the 
hope and horror that ! cared to endure. After all, 
we could just walk away. Or rather, drive away. 
Our time in Nagasaki was over, So we got in the 
car and made our way out of the city. An hour 
and a half later, we wound our way down a 
mountain road and back into central Nagasaki. 
Terror at the prospect of more urban driving 
loomed on Cherub's face, and he handed me the 
map and appointed me official navigator rather 
than amused tourist. The novelty of being lost 
was long over with him, and as we crawled 
along through the snarled, traffic-jammed streets 
he muttered, “You think if someone blows a city 
up that it'd be rebuilt more comprehensively the 
next time.” Soon enough we were eating straw- 
berry sandwiches and rice balls in a CoCo con- 
venience store parking lot in the northern sub- 
urbs of Nagasaki, and we knew our way back 
to the toll road from there. 


e Leg 


**PLAY GUITAR? Rhythm/vox, 20, needs someone to j 
and maybe start a band with. Into roots music (rockabilly 
blues, R & B, country/bluegrass, Irish...) played with strong3 
punk overtone. Everything from the Clash, Social Distor- 
tion, $wingin’ Utter$ and the Pogues to Lloyd Price, Johnny 
Burnette, Robert Johnston and Hank Williams. That’s right. 
Hank Williams. “SOME TOUGH GODDAMN STUFF BABY! 


DAMN SURE IT IS!!” contact Jon via e-mail: jonf@uvic.ca 


**Experimental space pop band seeks talented & origi 
nal male/female singer for recording live CD & shows 
Influences: XTC, Wire, Beth Orton, Built to Spill, the 
Beatles. Experience not necessary. 383-9767. 


“*Drummer. Has kit, congas, percussion. Seeks Du’s, 


MC’ 


7051 


.gives me my destination fix, takes me from one 
nthe, shortest possible time with the least incon- 
venience. Welt:fearly“always, it might breakdown or | might get 


caught in sie 


measurable entity, we 
e of it and laid incre- 
sonal and cellular lives. 


in the subject 


ee | could possibly flip into road-rage as 


S, musicians, singers for funk, soul, groove, 
acid jazz, reggae dub, hip-hop collaboration. 598- 


**Musician looking for other players to form serious 
working band with. The instrument you play is not as 
important as attitude. Looking for people who like to 
play a multitude of instruments. Styles include in- 
dustrial, classic to modern rock and hip-hop styles. 
Specifically vox, drums, mic skills, DJ skills. Gear 
an asset but not necessary as long as you have 


ambition. Sean at 882-0743. 


Have you got some space to jam in? maybe some musical stuff 
you want to get rid of. You can advertise it here in Radio Dog! 
c/o Offbeat, P.O.Box 3035, Victoria, BC, V8W 3P3 or email to 
offbeat@cfuv.uvic.ca It’s FREE to individuals & non profit 
organizations! Keep it short or we'll edit. 


bute, email us with Into The Streets 


beauty sleep 


CD on sale now at Ditch Records (635 Johnson) 


www.dixiesdeathpool.com 
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flections on the 


World Trade Organization 


: DIVISIONS IN ACTIVISM 
y Paul Huxtable 


Be Tuesday November 30th, the official “Day Of Action” against the World Trade Organization attracted three 
types of protestor. The first was the most “legitimate,” the masses of marchers, including Unions, Non-Govern- 
ment Organizations (NGO) and the International People’s March. Their main goal was to fill the streets with 
thousands of people to show businessesand government that most people do not benefit from or agree with the 
WTO. The second major group was the Direct Action Network and associates. The main objective of these 
people was to shut down the downtown core of Seattle by blocking major intersections, thus preventing the 
WTO delegates from entering the conference. The third and final major group was the so-called “Black Block 
Anarchists.” They focused their protest at the property of the rich ruling class who unrightfully survive through 
exploiting working people all over the world. Their main goal was to send a message to the GAP, Nordstrom’s, 
banks and other exploitative forces that are taking over in the downtown of Seattle. Even though these three 
groups were not working together they complemented one another nicely and all were integral in shutting down 
the 99 WTO. No one group alone would have been enough to send the message to the government, the people, 
the delegates and the companies at the center of globalization. 

Unfortunately, numerous people in the march groups and DAN refused to see it as one beautiful, all- 
encompassing action. By the morning of Dec.1st, articles in anti-WTO organizations’ papers sided with police, 
government and corporate owned media, referring to breaking a window and spray painting a political message 
as violence. The tone represented actions taken by some of the so-called. “non-violent protestors” who tackled 
and threw people to the ground for participating in property destruction. To put oneself up on a high moral horse 
as a pacifist or non-violent protestor and then tackle someone for breaking the window of Nike Town or the Gap 
is beyond hypocritical. These companies are the tyrants of capitalism, who cause the real violence through 
exploitation of the working class children in “third world” nations. All these “anarchists” were trying to do was 
send a message to these assholes and tell them that they are not forgotten as the forces behind capitalism and 
exploitation. The most ludicrous part of the whole situation is that many of these middle-class, pro-capitalism-if- 
it-works-for-me hypocrites were at a demo on Monday the 29th to celebrate a French farmer who bulldozed a 
McDonald's near his home. They held up this man as a hero of the people, and then turned around and scorned 
others for the same action. Well, | guess it’s okay for a working person to “take it to the man” elsewhere, but not 
North America. Get off it, the enemy is profit, not other working people who are following in the footsteps of 
Luddites, radical socialists and anarchists before them. These are the people who really changed the world for 
the better as they took on capitalism, always, not just when they weren't benefitting from this system of 
exploitation and oppression. 


AND | RAGED... 


By Andrea Langlois 

The drizzly moming of November 30, 1999, hundreds of students huddled together around the UVic SUB. At five a.m., students 
ho normally cringed at the thought of 8:30 a.m. classes were ready, awake and anxious. We were headed for what the media was 
lready calling the “Protest of the Century” and the “Battle in Seattle.” But for many of us, our involvement in the protest against the 
orld Trade Organization (WTO) proved to be more intense and awakening than media-hype and cliches could capture. | learned about 
€ actions of the WTO through information in class and on campus; it was formed in 1995 out of the General Agreement on Tariffs 
nd Trade and is a decision-making body that can enforce its rules by overriding the laws of its 270 member nations. Those who 
ppose the WTO view it as an organization that promotes trade and consumerism at all costs, and believe it results in the concentration 
of wealth in the hands of few, increased 
poverty for most of the world’s population, 
and unsustainable patterns of production and 
consumption. Although we all had varying 
opinions on the overall effects, we were 
united in our willingness to miss a day of 
Classes, to spend 20 bucks that we might 


in late November of 99, thousands and 
thousands of concerned citizens from 


all over the world gathered in the streets 
of Seattle to express their disdain for 
the corporate elitist workings of the 
WTO. we know you've read about it. now 


not have, and to stand in the rain awaiting a 
potential arrest. The nervousness in my 
stomach calmed as a group of us shared 
cookies and fruit and talked about our rea- 
sons for protesting. Kate came to research 
an article about student activism, David 


* 


spoke strongly about the far-reaching ef- 
fects of free trade and about setting an ex- 


read some more. three persons share 
their opinions on the subject. es oe rh my oe 
ike was there to experience the protest. 


oi was eager to express my frustration at the 
human rights abuses inherent in globaliza- 
tion and the lack of public input into WTO 
activities. The drive went quickly and as we 
ll crowded onto the ferry, we had a short preview of what Seattle would be like. The energy of hundreds of people waiting eagerly to 
peak out surrounded me. Back on the buses and nearing the border, the radio was turned on and we all sat silently as we listed to an 
pdate on the situation in Seattle. By five a.m., the protestors had stopped the WTO from meeting. Everyone on the bus cheered. 
he laugher turned to unease as the reporter described the rubber bullets and tear gas used in police attempts to disperse the crowds, 
O upon arrival we prepared ourselves, forming affinity groups and writing emergency numbers in permanent ink on our arms. At the 
St minute, | washed my face after being warned that pepper spray would stick to moisturiser. Tens of thousands of people were 
aiting eagerly for the march to begin. | was surrounded by 50,000 people who cared about the state of our world. After years of 
‘complaining about the apathy of North Americans, | was witnessing to 50,000 angry people who were doing something about it. The 
protest took the form of chants, music, and art. Wandering further into the crowd, we passed the Teamsters, the Steelworker’s Union 
truck, and Death with a sign saying “WTO” around his neck. This was a sight that my friends and family at home wouldn’t see. The 
media would not be showing pictures of peaceful happy protestors as they began to march. Nor would they show how environmen- 
talists, human rights activists, and union members smiling at each other as they chanted and admired each other's signs and T-shirts, 
or the lack of in the case of the Lesbian Avengers. “Fuck the WTO,” “Eat Local Organic Food,” “Wal-Mart and WTO Globalizing 
Poverty,” and my favorite: “Kicking Ass for the Working Class.” The empowerment | felt at being a physical barrier to the WTO gave 
me the courage needed to weasel my way to the front of the group and stare the police in the face. They looked straight ahead through 
their riot masks and held their batons ready. Yet, the small smiles and an occasional flicker of light in their eyes reminded me that 
they were human. My rage began at that moment and hasn’t stopped since. On the way home, if | wasn’t sleeping, | was raging. 
raged at the unnecessary force used by police officers. | raged at how not one of the 276 students returned without a story of pepper 
spray and tear gas. | raged at the radio and the media's focus on the few violent acts of protest and the lack of information on why 
people were protesting. | raged at the Mayor's declaration of downtown Seattle as a “state of emergency” when what | left was not a 
State of emergency. The next day, | raged at the consumerism and apathy surrounding me. And | will continue to rage until | am 
convinced that what | left behind in Seattle were the seeds of a revolution. 
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log onto indymedia.org 
for articles, opinions, 


photographs and more on 
the WTO. 
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TIC TOC FESTIVAL 


Christo her Butterfield & Jacques Dudon 
by lan Cochran 


The third incarnation of Victoria’s somewhat occasional Tic.Toc festival kicks off on Friday, Feb. 18 with what is definitely the most adventuresome program ever attempted by the Victoria Symphony as 
UVic’s Christopher Butterfield conducts works by 20th century composers Kasemets, Cage, Ustvolskaya and Milhaud. 
Udo Kasemets, who was born in Estonia in 1919, came to Canada in 1951. Musically influenced by Edgard Varese and John Cage, Kasemets is also inspired by the work of scientists like Buckminster Fuller 
and Stephen Hawking and visual artists like Marcel Duchamp. His “Eight Houses of the | Ching” (1993), which will open the concert, uses a rather rigid mathematical process to produce some very beautiful 


music for strings. 


John Cage’s “Concerto for Prepared Piano” (1951) pairs a piano with various foreign objects spread on its strings with a chamber orchestra of virtually any size and instrumentation. Cage then asks each 
player to choose the parts of the score they want to perform. So, no two performances will ever be quite the same. 
Galina Ustvolskaya, who was born in St. Petersburg 80 years ago, has only come to the attention of western musicians and audiences in the last 10 years. Her “Composition No.2” (1972-73), like all her 


music, is an amazing amalgam of brutality and transcendent bliss which must be heard to be believed. 
_ The concert closes with Darius Milhaud’s “Petite Symphonie No.2” (1918), a five-minute impressionistic work with just a touch of dissonance. 


Francois Houle 


Francois Houle Electro-Acoustic Quartet 


By Clint Hutzulak 


Au Coeur du Litige (At the Heart of the Matter) is an improvisation-based work for four instrumen- 
talists, sound objects and electronics. The project, inspired by the ice storm that ravaged large parts of 
Quebec and Ontario, makes use of an innovative live interactive electroacoustic set-up inspired by 
current works in the field of audio research. Technically speaking, the work aims to free instrumental- 
ists from the electroacoustic domain’s usual constraints, and to generate a sound world more akin to 
improvisation-based environment, in which all participants play a decision-making role. 


The ice storm was a catalyst for Houle to compose a work that dealt with the way media transforms 


our perception of reality, and with the emotional detachment we sometimes experience as we witness 
dramatic events on television or radio from the comfort of our own homes. He wanted it to reflect his 
own experience of powerlessness while confronted (via television) with the actual events that se- 
verely disrupted the normal day-to-day life of so many people. 

This work utilizes pre-recorded tape realizations manipulated live by the quartet through various 
playback units (such as samplers, CD players, tape recorders), and signal processing electronics. In 
addition, each instrumentalist is capable of capturing, processing, and transforming what is being 
played by the other three musicians. This configuration allows for a greater amount of freedom and, 
paradoxically, of control over the music in comparison to a traditional mixed electroacoustic setting of 
tape and soloists. 

The tape realizations are derived from interviews and environmental sound archives at Radio- 
Canada in Montreal. The clarinet recordings were created at Radio-Canada’s Studio 12 in Montreal. 
- Additional materials were designed with the invaluable assistance of Paul Dolden, Shawn Pierce, and 
Paul Shatto in Vancouver. Some parts were recycled from a previous work commissioned by Frozen 
Eye Dance in 1998. The work also incorporates textsby Canadian poets Nicole Brossard and Catriona 
Strang. 


Laetitia Sonami 
By Randy Gelling 


Laetitia Sonami was born in France and settled in the United States in 1975 to pursue her interest in 
the growing field of electronic music. Her work combines text, music and “found sound” from the world 
in compositions which have been described as “performance novels”. She is creating and utilizing 
some of the most sophisticated technologies in order to create an intimate, spontaneous art form which 
transcends technology. For the past three years she has developed and adapted new gestural 
controllers to musical performance and composed works with these materials. Her latest creation 
developed at STEIM, Amsterdam, is a lady’s glove made out of black lycra, embedded with sensors 
which track the slightest motion of each finger, the hand and the arm. The performance thus becomes 
a small dance where the movements shape the music. 

She has performed in numerous festivals throughout the United States, Canada, Europe and Japan, 
including the Ars Electronics Festival in Linz, the Bourges Music Festival in France, the Sonambiente 
Festival in Berlin, and Bang-on-a Can in New York. She is currently performing her latest composition 
“Why dreams like a loose engine (autoportrait)” with the lady’s glove controlling hobby motors, sampled 
sounds and FM sounds in real time. Based on motor sounds, the piece is a farewell to the 20th century, 
with a text written by Melody Sumner Carnahan. 


“She sometimes looked like a human antenna searching the air for 
sounds, or like a dancer focused on her hands, or like a deity summoning 
earth-shaking rumbles with a brusque gesture. Her pieces are sparse but 
allusive, conjuring half-remembered dreams; they shimmer into catches, 
glide and gradually evaporate.... - New York Times | 


The festival’s second concert on Friday features French inventor/composer Jacques 


“With steely concentration 
Ms. Sonami seems to conduct 
the very air, extracting from it 
rich, ethereal soundscapes that 
feels more discovered than com- 
posed. Combining musical 
tones, sampled instruments, 
rumblings, twitters, hisses, 
voices, and even animal noises, 
Sonami molds sound the way a 
master sculptor shapes clay, 
building expressive monuments 
in fleeting temporality. Her com- 
plicated, at time humorous, al- 


ways haunting compositions ja 
seem to tower above her even 3 
as she holds them in her two 


small hands. -Chicago Reader 


Jeffery Allport 
& Julian Gosper 


By Steve Maclisaac 


The spontaneity of European 
improvised music, the philoso- 
phies of modern composers 
such as John Cage and lancu 
Dumitrescu, and the textures 


Dudon who uses light, rather than electricity to produce music in what he calls the 
“photosonic process”. Rotating, etched glass disks and hand-held baffles of various 
patterns diffract and manipulate light in the audible frequency range, which is then picked 
up by a photoelectric cell attached to an amplifier. There is something of the glass har- 
monica in the resulting sonorities, but musically the results aren't very different from 
Standard electronic synthesizer fare. 


TIC TOC 
FESTIVAL 


Tzenka Dianova-Edwards 


found in “musique concrete” are the primary influences of the music which Jeffrey Allport and Julian 
Gosper create. The music is unconfined, and dynamic. Recent improvisational work, involving real- 
time sampling of live source material, has focused on the minute and colourful sounds extracted from 
various instruments and objects. Amplified through the use of contact microphones, the instrument or 
object becomes a palette of sound from which to work. Incorporated with incidental sounds and 
silence, the result is a spontaneous music which is distinctive and atypical of common improvisational 


genres. 


Allport’s percussion is delicate and timbrally sensitive which allows Gosper to gradually sample, 
process, and mutate subtle variations to great effect. The result is a dialogue of interdependence - 
Gosper’s sampler is a blank slate until Allport speaks and conversely, Allport cannot interact until 
Gosper has absorbed and processed his material. At times this collage of sound is quite fluid and 
sonorous, at other times staccato - reminiscent of speech patterns - but the result is always dynamic 


and captivating. 


Allport has performed solo and in group improvisations in Japan with Tsuyama Atsushi, Jeff Bell 
and others, and as accompaniment to Butoh dance performances. Gosper has played and recorded 
with the Uberjazz Quartet and Dixie’s Death Pool, among others. 


TIC TOC FESTIVAL 


check out the Gig Guide on the back for dates and venues 
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Wirt Jn. 


by OT fiat OUlac fe 


Through music, books, film, video, photography, poetry and 
a multitude of creative endeavors, Lydia Lunch has proven 
to be one of the most interesting and daring artists of the 
current era. While many others of her generation have 
dissolved into the trappings of commercialism, her artistic 
vision has, through the years, been strengthened, redefined, 
and focused into an expression uniquely her own. 


The divine Ms. Lunch performs with Vancouver sketch com- 
edy troupe 30 Helens at Vertigo on February 19, and took 
time out of her busy schedule to phone us and answer some 
of our dumb questions... 


Offbeat: The press release for the “Dirty Little Secrets Tour” 
says that your performance is going to be a staging and re- 
enactment of your online sex advice column “Tough Love”. 
Could you describe what the performance is going to be 
like? 


Lydia Lunch: Well I'll definitely be throwing some other 
things into the mix too, I’m sure, but “Tough Lough” is an 
online sex column that’s been up for the last six months, 
and which is basically just a sex advice column for the kind 
of questions and dilemmas that you can’t find an answer 
for elsewhere, dealing with fetishes, perversions andother 
such twisted problems we all have in our love life. 


OB: How did you come to add sexual guru to the rather 
extensive Lydia Lunch resume? 


LL: The site approached me and asked if there was any- 
thing | would like’ to do and that just seemed like some- 
thing that would be amusing and easy. | mean, who has 
delved more into psychosexuality in literature or lyrics than 
| have? | guess | was just tagged an expert. 


OB: What site is this on? 


LL: www.gettingit.com. It’s a site that deals with technol- 
ogy, culture, art, and gossip on all sorts of extreme subject 


State of the Art Computers 

Internet access on Shaw @ Home 
Scanning--Printing--Faxing 

8 cents per min. special student rates 


1581F Hillside Ave. 1153 Esquimalt Road 
595-8725 480-SEGA 


matters. R.U. Serious, who started Wired Magazine is sort 
of the head honcho there, and there’s ali kinds of fantastic 
writers that contribute to this site, on all kinds of diverse 
subject matters. 


OB: Would you describe yourself as a technophile? Is 
working in an online environment a natural fit for you? 


LL: Well, it’s interesting. The whole internet, | envision it 
like throwing a snowball out of an airplane: you don’t know 
if a flake is going to land in someone’s front yard or not. 
You have no clue who or why anyone goes to the site, and 
that randomness | find really interesting. It’s not like doing 
a performance, where 90 percent of the audience is going 
to have some concept, false or accurate, of what they think 
you do or have done. It also takes away the cult of person- 
ality that is built around anyone who performs, because 
basically you have to get the words on the page, and the 
words have to stand up and speak for themselves: your 
image, your attitude, the way you express your vocabulary, 
none of these things is flavoring what you’re actually say- 


ing. 


OB: Are the people who write and ask you questions aware 
of your history, of the other things that you do as an artist? 
Is this their first experience of you? 


LL: Well, Steve, to be quite frank, | wrote most of the ques- 
tions myself after interrogating most of my close friends. 
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Lydia Lunch: Dirty 


_you prevent the collaboration from turning into a battle for 


control? 


LL: Well, with someone like Roland Howard, Thurston 
Moore, or Jim Thirwell, these are all very sensitive men, 
who have an almost feminine aesthetic. It doesn’t mani- 
fest in their music necessarily, but they have a very femi- 
nine side, and this makes it very easy for us to work to- 
gether. Then if we look at someone like Nick Cave, our 
collaborations have been very difficult. For the most part 
my collaborations have been very successful. | do have a 
tendency to dictate, but that’s because | know exactly what 
|! want. | approach people with a specific goal in mind, be- 
cause they're the only person who can see the project out; 
if people are going to work with me, | also have to give 
them the freedom to create. For the most part there’s been 
no problems whatsoever, everyone comes bringing their 
utmost to the project. Especially with someone like 
Rowland, who I’ve worked with repeatedly and want to 
continue working with, or Thirwell. We have a complete 
understanding, and like | do, they have other projects 
where they do execute more control, so that when we 
come together our relationship is more collaborative. 


OB: They leave their egos at the door... 
LL: Well, actually none of the aforementioned people...well, 


Michael Gira has an ego the size of Texas, but why not? For 
the amount of collaboration I’ve done, I’ve been really happy 


OB: This inter- 
view is over! 


LL: I think it’s 
more interest- 
ing to create the 
questions be- 
cause it makes you work harder. No secret is safe with 
me. If some one | know mentions a minor dilemma in their 
relationship, the next week they find it in my column: Ques- 
tion, answer, and possible dissolution of the whole rela- 
tionship they’ve been working on. 


OB: Has that changed since you started? Has there been an 
increase in actual submissions? 


LL: Yes there has. It’s weird, because the readership for 
this thing is far greater than the total amount of my record, 
book or video sales in the past 23 years of my entire ca- 
reer. More people will read this column in one month than 
have bought my entire body of work in the last two dec- 
ades. That access is what ! find most interesting. It’s the 
same motivation as for writing for magazines, which I’ve 
occasionally done for Juxtapoz or World Arts. Writing is 
what begins everything, whether it ends up as music, video, 
or comic books: I’m trying to get whatever I’m trying to 
express at that moment to as many people as possible. 


OB: Your work has encompassed music, film, theatre, spo- 
ken word performance, photography. You’ve written books 
of poetry, novels, comic books. What has been the biggest 
advantage to working in such an interdisciplinary fashion? 


LL: I’m not bored out of my fucking mind. Main Goal? Al- 
ways keep myself amused! Having had the pleasure to 
work with as many collaborators as | have, when you’re 
working with a collaborator, whether its in comics, music 
or film, you’re creating a third element which might not 
exist if these individuals had not come together at that 
moment in history to work on this specific project. There- 
fore it gives birth to an alternative from this combination of 
essences, commingling at once. | do a lot of work by my- 
self, all the writing is done by myself, other than the plays 
| have written and staged. It basically just using whatever 
format suits what | need to express historically in my psy- 
chological progress at that time. Even photography, Last 
year | had eight photo shows around the world, I’ve been 
doing photography for about 7 years, and what’s interest- 
ing to me, because all the photographs have titles, is that | 
can’t even get away form word in photography. I’m work- 
ing on a few books of my photography: one is a retrospec- 
tive of my lyrics that | plan to illustrate with my photos, the 
other is a book of cheesecake noir photos with an FBI type 
criminal profile of the individuals based on their real expe- 
riences, so even in photography | can’t divorce myself from 
the word. Using the word as the basic jumping off point, | 
always have the find different methods, even if writing, 
form poetry to speeches to novels to comic, there’s such 
a wide range, no format is sacred. 


OB: You’ve already mentioned that you do tend to work in 
a fairly substantial way with outside collaborators, and the 
people you work with, such as Jim Thirwell, Roland S 
Howard, and Michael Gira, all strike me as being fairly 
staunch individuals, who have a very definite aesthetic. In a 
partnership between two strong willed people , how do 
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with not only the process and the proceedings and the 
touring but the actual project itself. That’s the most impor- 
tant thing, you come wanting to create this very special 
thing that you know has a very limited time span and needs 
to be done in the small period of time that each person has 
to contribute to that project 


OB: How do you find time to create such an astonishingly 
prodigious body of work that encompasses so many 
things? How much of your day is taken up by all these 
projects you have on the go? 


LL: I'm very lucky in that I’ve been able to support myself 
as an artist — minimally, and without developing expensive 
habits, I’ve been able to support myself for almost my en- 
tire career, but that’s only because I’m incredibly organ- 
ized. | have to plan my life six months in advance to ensure 
| have something going on. Spoken word has sustained 
most of my creative life since 1982: you’re not paying a 
band or for rehearsal space. It’s extremely difficult to sup- 
port yourself as an artist, because you need an incredible 
amount of discipline, and you’re paid so very little for the 
amount of work you do. If you look at it like a 9 - to -5 it’s 
bascially slave labor; you might as well work at McDonald’s, 
because when you're developing a project you're basicaliy 
obsessed with it. Even if you’re not sitting at the type- 
writer or computer or guitar or storyboard, it’s in the back- 
ground, occupying your brainscape. If you’re going to work 
in all these different mediums you have to you have to 
have enough time to be be totally devoted, to be totally 
obsessive about what you’re doing. | could lay on the floor 
my entire body of work and | just think “well, that’s what | 
do.” It’s like breathing. It doesn’t seem like I’ve done as 
much as it might appear to someone who has my entire 
library in their lap, because it’s just what came naturally to 
me. Everything comes out of my incredible stubbornness 
and devotion to the fact that there are just so few feminine 
voices that really speak to the underdogs out there, 
whether it is a political minority, or a sexual or philosophi- 
cal or intellectual minority, | feel it is almost my duty to 
continue to express these issues. But It takes an incred- 
ible amount of dedication and discipline, and my saving 
grace is that | never defeated. It would be very easy to feel 
defeated, especially five years ago when everyone save 
myself was getting signed to major labels which | knew 
was a trap, but | always knew that the work had to hold up 
and historically speak for itself and that’s all | could hope 
for. Speaking to the one percent that is out there, the one 
percent of my audience who know I’m speaking directly to 
them, is the driving force behind everything that I’ve done. 


OB: How would you say that the North American Alterna- 
tive culture scene has changed over since you first came 
onto the scene? 


LL: Ruined by three letters - MTV. It’s completely un- 
healthy, it’s like the golden egg, it’s this false offering. It 
came out just at the point where a lot of people were ready 
to give that slight bit of compromise, to kiss a certain 


> 


“It's extremely difficult to support yourself as an artist, becaus¢ 
so very little for the amount of work you do. If you look at it like 
McDonald’s, because when you're developing 


February 2000 


amount of ass and play the game, and a lot of bands were _ teered just for the free trip to Chicago or New York or 
taken into a hostage situation where their albums were de- wherever they’re filming these shows took to the un- 
layed, or they were promised this and never got it and once derground stage and told their own stories in their own 
they were signed they couldn’t be signed again. When | began words and actually got paid for it, even if it was just 50 
as a teenager in ‘77, the only reason you created was to ex- bucks. Talk shows are on the uprise but there’s still the 
press frustration that had no where else to go, to expose the Same number of people doing spoken word as there 
insanity, to release your passion; by the late eighties the whole was in 1982. | just don’t get it! 

dynamic of that had really changed, and people wanted that 

success, they wanted popularity and the trappings that come OB: Maybe once you finish being a sexual guru you can 
with it. ’'m just waiting for the backlash against the homogeni- round up all these people and put it all that energy to 
zation of the so-called alternative underground. Time runs in positive use. 

cycles, if you go back to the Dadaists and run forward, every 

10 or 20 years there’s a new cycle of really radical artists, LL: | would love to have my own talk show. | could just 
whether its Dadaist, Surrealist, Fluxist, Actionist, Sixties imagine the sponsors--Smith & Wesson! 

Psychedelia, Seventies no-wave. We’re overdue for a new 
wave of radical thinkers in all forms of creation. They may 
even be already out there, but it’s so rare that they’re covered 
because all the media is owned by so few people, every maga- 
zine is just a walking advertisement for whoever the sponsor 
is. Not that there isn’t fanzines, certainly there is still is a 
radical underbelly, but overall it’s very difficult to find who and 
where they are 


OB: You’ve recorded a lot of over the past 20 years and rs 
the wonderful thing is that most of its is still in print, 
because Atavistic’s in particular’s been reissuing a lot of 

your earlier work — Teenage Jesus, the Shotgun Wed- 

ding collaboration. Artists in general and | think musi- 

cians in particular sometimes have a love/hate relation- 

ships with early material because it’s always used to a 


measure of some kind, sometimes of progress, some- Selected Works: 
OB: Do you have any ideas of when and how this next cultural times of disintegration. Is having all that history so read- 


shift will take place? ily and easily available an inhibiting or liberating factor for 
you? 


Sooken Word Recordings 
Crimes Against Nature. 3 CD box set. Triple X Records, 


LL: it’s up to the youth, and while |! can’t speak for what they 1994/ re-released by Atavistic, 2000 


| think their imaginations are So inundated with the 20 second other label in their right mind would take on such an C ea Wid Mgrees 
sound-bite that there is no attention span to develop. | can’t immense body onspiracy OF Women. WIiGOWSPpeaKk, 


of work that has 
still, 23 years 


Withite 


| " ; ; eT 3 : (w/Rowland S. Howard) Shotgun Wedding. Triple X, 1991. 
you need an [beg aount Shear ene. ang ar re pag pent ie (w/Clint Ruin) Don't Fear the Reaper. Big Cat, 1991. 

a g q to “9 It s ; asciai y Slave ia OF, Ou mg: as Well WOrK a I'm extremely Harry Crews. Naked In the Garden Hills. Widowspeak/Big 
a project you're basically obsessed with it. lucky. I think its Cat, 1990. 


important, One Stinkfist . Widowspeak/Atavistic, 1987. 
: ; of the reasons Honeymoon in Red. Widowspeak/Atavistic. 1987.. 
generalize, because I’m sure there’s hungry kids out there =m such a graphomaniac is because historical documen- (w/ Roland Howard) Some Velvet Morning.. 4AD, 1982. 


that are just searching for radical stuff. | hold out hope, but, tation is really i 
; y important to me. That’s why I’ve been w/ The Birthday Party) The Agony is the Ecstasy.. 4AD, 
although the remote control and technology expands peoO- much more tenacious, much more stubborn and a lot ( : y) ested m 


; ase , ; 1982. 
ple’s realities, it also closes them down. It makes things less luckier than a lot of other artists in finding someone like 
a : : Eight Eyed Spy, Eight Eyed Spy. Re-released by Atavistic, 
personal, makes people greedier and more spoiled, makes _atavistic who will keep this in stuff in print. | can’t say an , BAL er heme y 


everything in culture disposable. Who has time to read books that im proud of my entire body of work, but | am glad ees . | sie cei eee 
anymore? Reading a fucking book is one of the best ways that it exists and that for those who want it, it is available. Se eee eet anasto eee 


anyone can spend their time, because you're doing it by your- Teenage Jesus and the Jerks, Everything. Re-released 
self and your letting your imagination be stimulated by some- by Atavistic, 1991. 

one else’s imagination. It may not be as stimulating as a one- Books 

on-one conversation with someone with whom you share a 
philosophical and intellectual viewpoint, it still gets the brain 


OB: You used to play guitar with Teenage Jesus, but 
most of your recent musical work that | know about has 


been lyrical and vocal. Do you still play musical instru- Adulterers Anonymous. Grove Press, 1992. 


: ; ments? 
flowing. It takes time and effort to read a book. Winters help! 
People in warm climates are not as smart as people who live 
in cold climates. Because in the winter people do read more LL: !m doing a new demo 


books. | know that’s a prejudiced statement, but believe me, "ecording right now, and | do 
I've lived in California and the south, and I’ve seen what hap- ‘Plan on playing a little guitar. | 


pens when you live in a café society and it’s summer all year "ave Played in other combos: 
round, it’s not healthy. i did an instrumental coilabo- 


ration called The Drowning of 
Lucy Hamilton in the early 
80s on which | played piano. | 
played piano on 13:13, | played 
guitar in the band Harry 
Crews with Kim Gordon, 
which was a three piece fe- 


LL: Much of your work is dark, confessional, grappling with 
material that makes people at the very least uncomfortable 
and at the worst flee in terror: sexual abuse, sexual power, 
violence, incest, insanity. Over the past two decades it seems 
that these topics have become far less taboo, to the point 
where they are typical subject matter on every talk show in 
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the country-- male hard rock group. | also en dy 2 
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LL: Don’t blame me for Jerry Springer! Bozulich of the Geraldine Eib- ore sii dl wei Picial linabepie 


bers where | played guitar. | 
OB: Do you think that we’ve genuinely lost these taboos, or find the guitar an ungodly, 
have we merely gained an appearance of openness? atrocious, uncomfortable in- 
strument to hold on stage, 
LL: It’s so bizarre! | think we’ve just exploited people’s pain. | and when you can find some- 
We’re exploiting sickness. In a TV talk show sensibility, where one like Roland Howard to 
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there are no answers, there is no solution, they claim they’re work with, there’s just no = : on eS re oe Ar 7. < 
offering help, but they’re not digging deep enough and then room for the type of guitar | ne ti Pevensey ARK fpr pret 
they’re making fun or people’s daily nightmares. | think it’s Play. | prefer to use my guitar | =& cm Se oe eee mn ee 


really unhealthy,and | don’t think it’s curative: | think | just @S an assaultive weapon. | 2330 gc dc, 
spreads more pain. If | do a speech about abuse of any sort, it When that kind of assault is = eee 

may seem as if it’s very aggressive and negative and angry, needed, | will once again 
but it is meant to be cathartic, and not only for myself. | try to wield the ungodly, beast. 

get to the root, to the origin of where these behaviors stem 
from, and not to just skim the surface. | may not speak longer 
than your average talk show, but | don’t have commercial in- 
terruptions, and I’m trying to make sense of something, not 
just exploit the topic. It is bizarre, because so much of what |! 


was originally talking about is right there on TV everyday. 


eceretnene, 
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E OB: It seems that the only possible benefit to going on a 
program like that is to try in some way get outside of one’s 
own skin, to put out your pain in public and reap whatever 
purgative benefit comes from doing that. Do you think 
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LL: | think if there were more intelligent talk shows it could 
certainly happen. | just wish that all the people who volun- 
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Maximillian Lenz, alias “Westbam,” outdazzles most artists in Germany’s electronic scene. He is the 
country's most popular DJ, pioneer of the “Raving Society” and producer with Berlin's indie dance label, Low 
Spirit. Lenz started his career in hometown Munster Westphalia in 1983. By the following year, he had 
moved to Berlin and was playing. theéiv's fa AB; fo. Bay: 
Jankuhn, he was produgigt His 


WESTBAM 


by Tasha Marsden 


in Germany ts 

all of society. It Sketenty to0k Hol ywhere, was c fevery car talked about in every 
show, played on the tadia, you see video clips, in every subway, in every baker s shop, everywhere. You 
couldn't escape it. At the titie, we eait mow, the whole fuckin’ society is ‘ra 

What are you working on now?" : 

What am | working on right now? Good question. For two weeks now, I’ve been brought here in North 
America. When | go back, | still have to work. |’ll think of my new single. I'll do a couple remixes for some 
people- like some weird stuff like Sigue Sigue Sputnik. What else? Well, afterwards, I’m really on my next 
album, working on the next single. Plus a new “Mr. X/ Mr. Y” single plus a new Mayday theme. Lots of 
different things. 


Are you always working like this? 
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FIRWACE ROOM LULL ARY | 


Neko Case came to the forefront of the rebel country movement two years ago with her debut album THE VIRGINIAN. 
Neko is now back with a beautiful collection of songs called FURNACE ROOM LULLABY that will easily prove her debut 
was no fluke. FURNACE ROOM LULLABY brings together a dizzying array of musicians, including Ron Sexsmith, 

Wilco’s Bob Egan, Rheostatics’ Don Kerr, The Sadies’ Dallas & Travis Good, Brian Connelly, Linda McRae, Ford Pier, 
Carl Newman and Grapes of Wrath’s Kevin Kane, who along with Neko’s soaring voice, together create a truly 
spellbinding album. 


OR. 
CD alse avaiable $12 drect from We Mint Records Inc., PO Box 3613, Vancouver, BC V6B 3Y6 © bttpc//mintrecs.com 
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Be prepared to be mesmerized. 


They wear suits. They wear boots. They sweat. They are very, very handsome. They are The 
Smugglers. Your Smugglers. They now present to you their latest tribute to rock 'n’ roll: 
ROSIE. Thirteen songs, produced by Kurt “Fastbacks” Bloch. Blasts of energy like “Rock Thy 
Neighbour”, “Booze Can”, “Danko Jones’ Pants” and “Rosie” (the title track, a duet with Grant 


Lawrence and Rose Melberg), need to be heard... by YOU!! 
The Smugglers Show is on tour everywhere NOW. 


February 2000 w/Flashlight: Wed 9, Molly McGuire's, Ottawa, ON.. Thu 10, LAriequin, Quebec City, QC_. Fri 11, Jailhouse, Monttreal, QC... 


Sat 12, Horseshoe, Toronto, ON (record release party). 


AND BACK IN VANCOUVER, BC: Friday February 25, Commodore Ballroom 
(record release party w/The Donnas, Chixdiggit, Black Halos, Thee Goblins) 


CD also avaiable $12 direct from | \ Mint Records Inc., PO Box 3613, Vancouver, BC ¥68 3Y6 © http://muntrecs.com 


The Smugglers’ website: www.thesmugglers.com — launch date: February | 


Various Artists - 
The Good Jacket Presents Fistor 
Vancouver Special = 


A 24-track collection of music by Vancouver 

bands and artists — that either did perform at 

one of vintage clothing and pop culture store The 

Good Jacket's notorious shows, or should have 

— curated by Sean Raggett, the store’s proprietor. 

Participants: All Star Schnauzer Band, The Battles, Bossanova, Thea 
Bowering, Canned Hamm, Capozzi Park, Clover Honey, Demon Skull, 
Destroyer, Full Sketch, Thee Goblins, The Gun Purse, Jerk with a Bomb, July 
4th Toilet, The New Pornographers & Neko Case, Pepper Sands, Pipedream, 
The Radio, Radio Berlin, Riff Randelis, The Secret Three, Evan Symons, 
Tremolo Falis, Vancouver Nights. Net proceeds to benefit the charity 

A Loving Spoontul. 

Check out www.mintrecs.com for advance shows at the Marine Club 
throughout March, and the launch party at the Helen Pitt Gallery on April 1st. 


Carolyn Mark 
Party Girl 


“A cowboy's just a drifter roamin’ 

from town to town, looking for a place 

to hang his hat and a cool beer to 

wash away the dust of the road. And 

it’s on these desperate travels that the 

sweet voice of a song-bird, brought on 

desert winds, kisses the ears of a lonesome 

wanderer and brings him home. Carolyn Mark may just be this 
song-bird who brings these drifters a small taste of home. From the 
Victoria's stormy shores to the foothills of the Rockies to the cold 
streets of Toronto, Party Girl chronicles Carolyn Mark's musical 
mission to lasso the hearts of a nation.” - Cowboy Tim. 

Party Girlis 11 songs recorded during Carolyn's cross-Canada 
recording/ touring treks in 1999 — including two in Toronto 
“...because it’s so big!” 


UPCOMING ON MINT RECORDS: RIFF RANDELLS 7”, HUEVOS RANCHEROS’ NEW STUDIO ALBUM 
DON'T FORGE’ ABOUT: HUEVOS RANCHEROS “THE WEDGE” 7” 1 AM SPOONBENDER “SENDER/ RECEIVER” CO 
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Well, most of the time | work on 2 or 3 things. When I’m not completely far away...like when I’m spinning 
in Europe, | come back on Monday or Sunday evenings and work during the week in the studio. 
What was the motivation to tour North America? 


Every once in a while you have to give other continents a shot as well. I've played South America before. 
Like in January, we are playing one month in South America and then we played Japan this year and 
everywhere. In North America, | haven't played for a long time so that’s reason enough. 

How has the tour been so far? 


I'm quite positively surprised in how open-minded people are here. | play different rhythms in one set. In 
Europe, there’s some places where people do all this specialization of clubs and have quite a stiff mind 
about what type of music they want to listen to, which | find really sucks for Djing because say you go to 
England and you play a trance club all they want tg listen to is their little trance music. Then why should 
the hell should they bring anybody overte play t anyway. Let the local DJ just play the local mix 
and the people are happy with tha #t Guest DJing is presenting different sounds 
and that seems to be working 
What drives you to appre: i 
It was his music, his DJing; the 
That's how | heard earl 
and cutting beats togstfi 
hip-hop and which la 
DJing, it’s a big sox 
It’s been said th 


fpvent new music with records. 
but you know taking beats, 
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| just ask them to have an open mitié 


didn’t get my point across.’ | think Duing is a bit more than just throwing good records at people. You have 
to translate your idea into music. If you don’t get your point across then maybe you did something wrong 
in the first place. That’s how | see it. So it’s the DJ’s task to make it work. 

Is your post-modern style accepted and translated around the worid, with different cultures? 

| think it's a fairly international language. That’s what everybody says about music. But that’s kinda true. 
If | go to Japan or South America, | would need a translator to talk to people. But with my music, | can 
communicate directly. Then again, music includes and music excludes. Sure, my music isn’t about 
speaking to everybody but | try to make myself understood so | enjoy the including part more than the 
excluding. Let's face it, this whole electronic DJ music- most mankind doesn't like it. Out of the 6 billion 
people, there’s a couple million people that like it. 

Do you find it more receptive in Germany? 


| like it more in Berlin than in Cologne because I’ve been playing for these people for 15 years. Genera- 
tions of clubbers have come and gone already. | feel like it makes it easier to communicate ideas if you've 
played in a place for such a long time. 

Are there certain countries, outside of Germany, that you have felt hooked onto the idea-of your 
music? 

There’s places from Northern England, to especially Eastern European countries. They’re very receptive. 
They have a much better idea of all the liberating aspects of the music just because they come from 
harder regimes. They enjoy it in a deeper than most Western European countries, | alwaysfind. So places 
like Bulgaria or Poland or Russia, it’s really great to play and | do that every couple of months. 
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Andrea Parker 
Kiss My Arp 
Mo Wax 


This album kicks, 
plain and 
simple.Written and 
produced by Andrea 
Parker, Kiss My Arp ° | 
displays an optimal blend between electronic util- 
ity and symphonic string arrangements. In most 
genre-crossing projects | find the electronic element 
inevitably overwhelms the entire piece, but Parker 
minimalizes drum machines and bass loops, al- 
lowing haunting string arrangements to float you 
away into smoky dreamscapes. The surreal atmos- 
phere is furthered by off-tempo and erratic percus- 


~ sion samples. Parker’s symphonic and electronic 


arrangement is superbly balanced allowing distinct 
but subtle musical transitions throughout the al- 
bum. The entire mood of Kiss My Arpis finally ac- 
centuated with Parker's ethereal vocals drifting the 
listener in and out of reality. This album is highly 
recommended for fans of three-dimensional music 


4 Martino Tran 


Various Artists 
Treasures Left Behind: Remembering Kate Wolf 
Red House/Festival 


After 15 years on the road and a career starting to 
take off, Kate Wolf was diagnosed with leukemia. 
She died in 1986 at the age of 44, leaving the North- 
ern California folk movement without a leader. Thir- 
teen years later, Nina Gerber, who regarded Kate as 
a friend, teacher and mentor, produced this tribute 
CD. Kate’s songs are straight forward, refreshing, 
and deceptively innocent in their simplicity. The 
warmth and gentleness of Kate’s songs are cap- 
tured in the mood of the artists paying tribute. In 


_ addition to those already mentioned, “Treasures Left.-- 


» Behind” features Kathy Mattea, Utah Phillips, 
Rosalie Sorrels and Eric Bogle. Lucinda Williams 
delivers the intimate and wise “Here !n California” in 
her trademark New Orleans drawl, while Jim 
Campilongo & The Ten Gallon Cats accompany 
Peter Rowan & The Rowan Brothers in a romping 
bluegrass treatment of “Like A River.” Greg Brown’s 
distinctive growl and Ferron’s familiar alto intertwine 
on the serenade, “Tequila and Me.” From Emmylou 
Harris comes a heart-bending rendition of “Love Still 
Remains.”Closing the album is the a capella voice 
of Terry Garthwaite singing “Thinking of You”; she 
has a husky voice not unlike Penny Lang’s that 
sends chills down my spine. After all, there is only 
one thing better than a finely crafted song, and that 
is that song sung by a great interpreter. And thus 
Kate Wolf lives on. 


For more information, see her web site (run by her 
family) at www.katewolf.com 
Wendy Wall 


Ani Difranco 
To The Teeth 


righteous babe mu- 
sic 


Following through 
with Ani’s individual 
style and inspiring 
lyrics, To The Teeth 
somewhat compli- . 
ments her past albums and talent but at the sam 
time also falls short at some points in living up to 
the brilliance she has already released. To The 
Teeth contains the usual acoustic sound with 
the addition of trumpet, trombone, tuba, flute, 
saxophone, and other assorted instruments that 
produce less of a raw sound, but instead one 
that is more layered and complex. In this album, 
songs that stick out in my mind are “Hello Bir- 
mingham,” “Back, back, back” and “Cloud Blood.” 
| recommend adding this album to any Ani collec- 
tion, if only to see the diversity found in each, or 
if you are interested in starting an Ani library, 
perhaps hold off on this one for a little tiny bit and 
pick up Little Plastic Castle or Not a Pretty Girl. 
Either way, Ani is highly inspiring, talented and a 
wonderful artist. 


Lindsay Cooper 


-Leftfield’s new 


Trial 
Are These Our Lives? 
Equal Vision 


Well this was the first Trial full length that | had 
heard and | was kind of leery when | saw all the Xs 
on the CD side cover. I’m not usually into straight 
edge hardcore that has a whole bunch of Xs but 
boy did this change my mind. | was thoroughly 
impressed with their lyrics and layout. Definitely 
one of the most intelligent bands around, will very 
well-thought out political lyrics. They include quotes 
and other little tidbits into their lyric sheet (which is 
very nicely laid out) to help the laymen understand 
fully what they are trying to convey. As far as mu- 
sic goes they play a very energetic style of hardcore 
that has interesting parts but is still quite straight- 
forward hardcore. Equal Vision has been really 
great lately at releasing excellent releases and this 
one is certainly at the forefront. 


Ben Milne 


Leftfield 
Rhythm & Stealth 
Sony Music 


album = show- 
cases their for- 
ward thinking and 
diverse sound. 
They are able to 
blend (ready for 
this): techno, reggae, hip pop, jungle, drum and 
base, and house music onto one album. And they 
actually get away with it. Leftfield are pioneers in 
the “electronica” scene and, if nothing else, their 
skill is to be admired. Now, | am not a huge fan by 
any means, and Rhythm and Stealth didn’t grab 
me the first time | listened to it. But after digesting 
it for a while, | had to admit that | was liking it more 
and more. However, my reviews are highly de- 
pendant on my mood on the day of the writing, 
and |. am still recovering. from the two giant cups 
of coffee | had yesterday. Hence, my attention 
span is not as good as it usually is. At times, 
Leftfield lets the base beats drone on a little too 
long. If you want more of a feeling of the disk, 
tune into the Matrix on thursdays, where we pick 
apart the world of Electronica music.... 


Morpheus 


Millennium Project 
Simulasticity 
Mo’ Funk 


Simulasticity was mixed by New York’s dub and 
hip hop wizard Bill Laswell. Consequently, the funk 
just got funkier with Laswell’s dub influence perme- 
ating this album. Super clean production and mix- 
ing allows the jazz-funk ensemble to distinguish 
themselves individually and collectively as musi- 
cians. Piercing jazz horns interweave with funky 
guitar riffs and deep basslines. Solid percussion sets 
compliment horns and guitars and bounce the lis- 
tener along throughout the album. My only com- 
plaint is the spontaneous energy of a live jazz band 
is lost by way of studio recording, but after all you 
can only expect'so much from a disc. Overall the 
band’s maturity and comfort really comes across, 
but what it really comes down to is that these guys 
are tight. Long live the funk! | 


Martino Tran 


Hollowphonic 
Hollowphonic 
Sweet Tooth 


This is a brilliant album from a Canadian band no 
one has heard of. The perfect soundtrack for when 
you are coming down after a hard night out. The 
sound is reminiscent of Spititualized. The cover even 
looks like an exact copy of “ladies and gentlemen 
we are floating in space,” | will give them the benefit 
of the doubt and call it a homage to their heroes. 
Nothing here is new. If you need a new cd for the 
background and enjoy long soundscapes filled with 
guitar noise, this album is for you. Perfect for falling 
asleep (if you are into that kind of thing) 


Raymond Bastedo 


CFUV 


' this decade. Ac- 


here is™Metaphysical” ‘with Miho Hatori of Cibo This is emo pop that stays fresh throughout all 


Lonnie James 
Dee-O 
Teenage USA/ Scratch 


Slurry country bumpkin guitar rock with harmonica, 
echoes, distortion pedals and lonely-sounding lyr- 
ics. Sorta like something you'd see at Thursday's 
with a portable piano and an acoustic guitar, when 
you were drunk as hell and slow dancing with that 
crazy old man, and at 2 am you'd stumble out and 
go “that guy was fuckin’ great...fuckin’ GREAT!” and 
the next morning you realize you bought the album 
at the merch table the night before so you put it on 
your turntable while you get ready for work and 
think... “Geez. This doesn’t sound the same as last 
night.” 


Lyndsay Sung 


Handsome Boy 
Modeling 
School 
So...How’s Your 
Girl? 


Tommy Boy 

This is the best 

damn thing Tommy PO pe 
Boy has released MODELING SCHOOL 


tually, considering Tommy Boy's piss-poor track 
record in the ‘90s | may be damning So...How’s 
Your Girl? with faint praise. Handsome Boy 
Modeling School is a collaboration between two 
of hip-hop’s greatest producers: Prince Paul 
(Stetasonic, De La Soul) and Dan the Automator 
(Dr.Octagon) and a dream cast of hip-hop outsid- 
ers and indie-rock weirdos. 

| approached this album with trepidation because 
most producer-with-guests records are the dump- 
ing grounds for the lame beats the producer would 
never use on his day job. | should have known 
that Automator and Prince Paul were above the 
opportunism of Muggs, RZA, etc. The only dud 


Matto and Mike D of the Beastie Boys-it sounds 
sketchy and incomplete. But the rest of the album 
is great, with freaky, clever hooks designed from 
the sound of water dripping or the vocal hiccup of 
a tape cut and consistently deep-as-a-bong bass 
and beats anchoring everything to a hip-hop foun- 
dation. | 

For heads there are tracks like “Magnetizing” with 
Del (the Funky Homosapien)’s concise rhymes 
and “Torch Song Trilogy” with Sensational’s 
druggy, slow as molasses flow which draws you 
right into his obsessive, schizoid world view. DJ’s 
like Shadow, Quest and Kid Koala contribute en- 
ergetic turntable workouts so raw they’re almost 
sloppy in a New York punk-rock way. It's espe- 
cially nice to hear a slinky soul/hip-hop track Tike 
“The Truth” with Roisin of Moloko to prove that 
some people can still sing soul and not water it 
down. “Sunshine” with Sean Lennon and Josh 
Hayden is another fine example of modern R&B- 
a blue-eyed soul version of a dream-duet between 
Curtis Mayfield and Marvin Gaye. Since his De La 
Soul days, Prince Paul has had a thing for R&B, 
maybe he should hook up with Erykah Badu and 
help revive that dying genre. Finishing everything 
off is the banging, noisy “Megaton B-Boy” with El- 
P of Company Flow providing the politico flow and 
Alec Empire showing that the paradoxical tradi- 
tion of funky Germans like Can and Kraftwerk will 
continue. In a genre dominated by street narra- 
tives and paranoid fantasies, this is a strange, 
funny, even goofy record. 


Randy Gelling. 


Le Tigre 
Le Tigre 
Wiiija Records 


The evolution of Kathleen Hanna continues. Re- 
covering from her revolutionary stint as riot girl 
princess, Hanna joins Johanna Fateman and 
Sadie Benning to make Le Tigre. Le Tigre struts 
computerized girl politics, sugar-studded sonics 
and new wave pop sensibility, following in the 
similar, yet better, footsteps of Hanna’s last ef- 
fort as “Julie Ruin.” Simple guitar, drum machine, 
catchy beats and a too cool for school mentality 
will make this album the one you reach for when 
your dance party’s reached a lull. 


Lyndsay Sung 
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Gomez 
Liquid Skin 
Label 


| confess that | had 
not heard anything ™ 
by Gomez before! # 
put Liquid Skin into 
my player. Gomez © 

is a British band, =~ 
but their sound is 
anything but Brit-pop (thankfully). In fact, they 
have developed their own solid sound, drawing 
as much from bands like Blind Melon and Pearl 
Jam as they do from the Beatles and Led Zeppe- 
lin. Their great blend of acoustic and electric in- 
struments is easy on the ears and a pleasure to 
listen to. Gomez also manages to pull of the diffi- 
cult multiple-vocalist band. The two lead vocal- 
ists have very different styles and sounds but 
when blended together they create pure music. 
My personal favourite cuts of the album are 
“Hangover,” “Blue Moon Rising,” and “California.” 
My only complaint about Liquid Skin is that on a 
few tracks, particularly “Rhythm and Blues Alibi,” 
the band begins to sound a little cliché. | had the 
feeling | had heard the melody before, in several 
places. They can do better-they did do much 
better on most of the tracks on the disc. | think 
with a little experience Gomez is going to be a big 
name in rock. The pros on the album by far out- 
weigh the cons, and Gomez’s unique sound is a 
refreshing break from a lot of what | hear on main- 
stream radio. | highly recommend Liquid Skin. 


David Drysdale 


Casket Lottery 
Choose Bronze 
Second Nature 


Other than maybe one of two albums, everything 
Dan Askew and Second Nature touches is abso- 
lutely amazing.. Choose Bronze is no exception. 


the songs. Nathan Ellis, formerly of Coalesce, 
plays in this band so you know the musicianship 
is top notch. The booklet that accompanies the 
CD is also quite stunning. A nice construction 
paper cover with a little twist. Inside the lyrics 
are arranged on beautiful backgrounds. | know 
I've said this before but I'll say it again, artwork 
with music always makes it better. Music is an 
art and anyway you can enhance it can only 
make it better. This CD would be good for fans of 
Mineral, Promise Ring, and a bunch of others but 
like | said, this is original. 


Ben Milne 


The Arsonists 
As The World 
Burns 

Matador 


NYC's the Arson- 
ists are the kind 
of hip-hop crew 
that. would've 
once signed to 
Dej Jam or Tommy 
Boy; just one of 
the many great hip-hop crews crowding the 
airwaves in the late ‘80s.This isn’t to say that their 
sound is retro or old-school, but it doesn't fit the 
models for crossover rap or more experimental 
hip-hop either. Neither gangsta nor “conscious,” 
the Arsonists come on with stripped down, 
hardcore beats and a complex, interweaving 
rapid-fire delivery you don’t hear from most M.C.s 
these days. As The World Burns includes all three 
of the Arsonists’ underground 12’s with lean, no 
bullshit tracks like “Halloween” and “Seed.” The 
best cut of all is “The Session” (originally out on 
Fondle ‘Em Records) with its spontaneous, base- 
ment flavour that recalls the classic Method Man 
cut of the first Wu-Tang album (yeah, it’s that good). 
Of the new tracks the fast-faster-fastest “Rhyme 
Time Travel,” the raw freestyle of “Lunchroom 
Take-Out” and “Frienemies,” a hip-hop updating of 
the O’Jay’s “Backstabbers” that doesn’t stoop to 
sampling its hook, all stand out. This.is the first hip- 
hop release the indie-rock label Matador has ever 
released, and it’s a good one. 


Randy Gelling 
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Los Locos del 
Ritmo 

Rock con... 
Electro Harmonix 


The youngster 
combo with a tre- 
mendous beat! Los 
Locos del Ritmo, 
otherwise know as 
The Crazy Rhythmers, play fabulous renditions 
of American favorites as well as original way out 
South American rock ‘n roll tunes. Considered to 
be the best non-North American rock ‘n roll record 
produced in the 50’s, the original Rock con Los 
Locos del Ritmo album has been re-issued on 
Electro Harmonix out of Madrid, Espana. Due to 
the non-existence of the master tapes, this 10" 
vinyl only release features twice the surface noise. 
One layer is from the not re-mastered rare as 
dinosaur shit original album and the other is from 
your parent's turntable wearing the wax right off 
this dance party favourite. Featuring such hits as 
Nena No Me Importa (Baby | Don’t Care) and Pedro 
Pistolas (Peter Gunn) it’s no wonder all the kids 
can’t stop asking “Play it again, por favor!” 


David Barclay 


DJ Signify 
Mixed Messages 
FourWaysToRock 


This is one of the first releases by the mini-label 
FourWaysToRock, who have also put out some of 
Moka Only’s stuff. Signify is part of the 1200 Hobos 
crew and Mr.Dibbs and DJ Shiro guest on this 
“solo” turntablist excursion. There have been a lot 
of turntablist records released lately but this one 
is a cut above as Signify mashes up unusual 
sources like Beat poems and Sun Ra jams to pro- 
duce a disorienting swirl of sounds that manages 
to still keep it funky. Post modern without even 


knowing it, the real psychedelic music of the 21% 


century is hip-hop. 


Randy Gelling 


Dr. Dre 
2001 
Aftermath \ Interscope 


Well Dre is back with this, his second solo effort 
since The Chronic. Now that Dre has his own 
label, Aftermath, he has been makin’ mad moves, 
like the signing of the platinum MC Eminem. As for 
the new LP, DRE hasn’t improved too much lyri- 
cally since The Chronic, which is the opposite as 
far as the beats are concerned. Production is 
what Dre does best and he did a nice job, to put it 
lightly. The first seven tracks | think are the best. 
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2001 also features: Mr.X to the Zee, Snoop Dogg, 
Eminem, Krupt, Nate dog, and new comer Hitman. 
Another song that is nice is “Some L.A. nig@Z” 
featuring one of the original members of N.W.A. 
MC Ren as well as Xzibit, King T, De Fari and 
more. The 2007 LP is well worth the cash for the 
beats alone. 

Tee Dub 


Boy Sets Fire / Snapcase 
Split CD/EP 
Equal Vision 


Unfortunately this is Boy Sets Fire’s last release on 
a reputable label. They have unfortunately joined the 
Victory roster as did Grade a couple of months ago. 
But scene politics aside this is a great release es- 
pecially if you buy it on vinyl because it comes ina 
wonderful gatefold. Boy Sets Fire are one of the few 
bands that plays emotional hardcore with political 
lyrics. Proving that emotional sounding music doesn't 
have to be about girls. So much energy is conveyed 
that they have a very large fan base. Snapcase on 
the other hand play quality mosh-core (they too are 
on Victory). I’m not a huge fan of mosh-core style 
hardcore so | haven't heard all of Snapcase’s re- 
leases. What! do know is that they are very good at 
what they do. Most of you probably already know 
what Snapcase is like and all you need to know is 
that if you like them you probably won't be disap- 
pointed. And to top it off both bands have meaning- 
ful and interesting lyrics. 


Ben Milne 


Devolver 
Left Orbit and Temple 
transsiberian/scratch 


a PSS: 


The only thing | hate about this album is that it’s 
only half an hour long. The music is rhythmic and 
introspective, the transitions between tracks are 
particularily well thought out, and Marc and Kyra’s 
voices are sensuous and melancholy without being 
maudlin (though the lyrics sometimes are.) Devolver 
sounds like a band of hard-headed dreamers, maybe 


a bit paradoxical in their influences. This is the per- 


fect loner-in-the-world soundtrack if you like to carry 
a discman around, because it'll put a self-conscious 
swagger in your step. The songs range from rock 
with a subtle folk flavor to grinding beats worth a bit 
of bar-room groping, and it always manages to 
sound really cool, in the traditional sense of the word. 
Most definitely worth a serious listen-to if you like 
good music of the rock and roll variety. 


jenny m 
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Traditional Music from the edge of England 
Northumberland Rant 
Smithsonian Folkways Recordings 


In the northeastern edge of England, bounded by 
Scotland and the North Sea, lies the country of 
Northumberland and the home of, in my humble 
opinion, the sweetest sounding bagpipe in the 
world, the Northumbrian smallpipes. All twenty 
one tracks on this CD are absolute gems, and the 
thirty six pages of liner notes and photos are beau- 
tifully presented by Burt Feintuch. The beginnings 
of the Northumbrian pipes can probably be found 
in the bellows blown musette, fashionable in 
French society under Louis XIV, the English pipes 
differ only in its cylindrical chanter, with seven 
keys, is stopped at the bottom, so that when all 
holes are closed it is silent, (the less charitable 
among us might suggest that many other types of 
bagpipe have this type of device fitted) but in this 
case, it provides the means for true articulation 
and staccato, which can be heard to perfection 
on my favorite track by Pauline Cato. If you love 
the pipes, as | do, don’t miss this delightful record- 


ing. 


Ray Thomas 


Saves the Day 
Through Being Cool 
Equal Vision 


Well | must say, this is an all around sensational 
album from these kids from New Jersey. Melodic 
punk, kinda in the vein of Lifetime, but with a 
much better singer. Saves the Day just seem to 
have this groove that rocks so much. Every song 
is as fun as the next and nary a single one will let 
you down. The lyrics are more along the lines of 
what one might call emo lyrics and that’s cool 
with me. | think the best thing about this band is 
how wide their spectrum of fans can be. Punk 
kids can dig this, hardcore kids can dig this, and 
by gum, emo kids can too. Please find this be-. 
cause it is ever so wonderful. Splendid. Hell, if this 
album was a book it'd be riveting and a real page 
turner. 


The New Deal 
This is Live 
Mo Funk 


This is good. Especially for a live cd. It goes well 
with dinner with the neighbours, because it’s dif- 
ferent enough to be interesting but not so over- 
whelming that it disrupts the conversation. Kind 
of an ambient and sound-scapey hybrid electronica 


call forshow infoat 
995-2722 
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jazz of the postmodern variety. The band has a 
particularly good rhythm section; the flow from 
track to track creates an hour-long evolution of 
steady beats and bass overlaid with space noise 
and synth, spanning a variety of styles and influ- 
ences. The end product is some groove that can 
only be described casually as 70’s pimpin’ fresh. 
Overall, there is a polish that is only disrupted by 
a few self-indulgent manic moments from the syn- 
thesizer, something | wasn’t too particularily fond 
of (but then | take funk a bit on the heavy side, and 
this lightened it up a little, like throwing a lava lamp 
into the equation.) A welcome edition to my cd 
collection. All said, if this trio from Toronto really 
plays like this live, then I'd like to see it. 


jennym 


Tash 
Rap Life 
Loud Records 


If you like The Alkaholiks you're going to love Tash’s 
new solo debut. Rap Life has very few flaws, 
the production is tight, and the raps are just as 
good. Songs to peep at: In The Shadows song of 
the month, “Only When I’m Drunker,” featuring the 
Liks. Produced by Minnesota, he freaks that ill 
loop. Other trax are Smoke Fest 1999 feat: Phil 
The Agony, Outkasts, and B-Real. And True 
Homies featuring Phil The Agony and Mr.X to the 
Zee, produced by The Liks DJ E-Swift. This new 
LP features hella dope Beat makers and MCs; one 
of the top ten LPs of +999. If you like 21& over, 
Coast to Coast or Likwidation you'll like Rap Life. 
Two thumbs up. 


TeeDub 
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one bright 


happy Valentine’s 2000 
Burnt Black 
Burned out 
D-pendent 


Burnt Black are a four piece rock band who have 
put together a collection of melodic crunchy riffs 
and.Brian Borcherdt’s voice just adds to the eerie 
sound. My favorite tracks on this disc are “Te- 
lepathy” and “Escape Plan.” The CD ona whole is 
a good solid effort except something just doesn’t 
sit right with it. After a good number of listens | 
still can’t put my finger on what it is that bothers 
me about it. Even with this drawback Burnt Black 
has kept me coming back for more. There is defi- 
nitely something mysterious about these guys 
which combined with there melodic wall of dis- 
tortion makes for an interesting listen. 


Scott Laming 


Raekwon 
Immobilarity 
Loud Records 


This is Raekwon’s follow up to the infamous Cuban 
Linx LP which is a definite classic. On this lastest 
one Raekwon has a whole new steez as far as pro- 
duction. The Rza didn’t do any of the beats this 
time which | thought was a good change. Ghostface 
and Cappadonna are missing as well. On previous 
albums you couldn’t hear a Raekown track without 
them. Now he’s got the American Cream Team on 
a few tracks which is OK. The songs to check for 
are “Live From New York”, “My Favorite Dred” where 
he raps about rasta Big Willys and my favourite 
song “Fuck Them” featuring Method Man where they 
rap about wanna-be gees; the beat has a nice pi- 
ano loop. Another dope song is “Sneakers” produced 
by the one and only Pete Rock. The beat is mad 
hot and Rae’s raps are tight. He talks about all the 
sneakers he’s ever rocked. Raekwon is still one of 
the best Wu-Tang MC’s, but the new producers don't 
compare to the Rza. Bottom line is that /mmobilarity 
is half the LP Cuban Linx was. Raekwon will be in 
Vancouver on Feb 7th at Richards on Richards. 


Tee Dub 
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Zoobombs 
Let It Bomb 
Emperor Norton 


#2 this month 


+ denotes Victoria artist 


Magnetic Fields 


69 Love Songs 


Merge 


For my five cents Steven 

Merritt is without question the 

best pop songwriter to emerge in the sonically 
tumultuous decade we called the nineties. That 
said, | must confess that upon learning that the 
first release in almost four years by the Magnetic 
Fields would be a 3 CD box set on the theme of 
love, my first reaction was that it could be “too 
much of a good thing”. Not for the theme--after 
all, there have been precious few Magnetic Fields 
songs not about love, so this isn’t new territorty. 
But none of his previous records stretch past 
the 45 minute mark (exceptDistant Plastic Trees/ 
The Wayward Bus, a reissue of his first two 
records onto 1 CD), and as a result they never 
outstay their welcome, a legitimate danger for a 
band whose sonic trademark is a sort of eight- 
ies-bubblegum-technopop pureed in an avant- 
garde blender. As diverse as the songs them- 
selves actually are, there’s has been a same- 
ness to the sonic approach that I’ve though might 
be somewhat stifling. Which makes the obvious 
growth and maturation of vision evident on all 
three volumes of 69 Love Songs a welcome pres- 
ence. It's the most sonically diverse record Merritt 
has ever made, probably because he realised it 
would be a pretty daunting listen otherwise. So 
in addition to the usual experimental-technopop 
backdrops, we get country, folk, jazz, tape-loops, 
Afropop; even a Gilbert & Sullivan style opretta. 
If you’re a fan at all | heartily recommend picking 
up the box set, not only for the booklet contraining 
a rare in-depth interview with the notoriously 
sullen and uncommunicative Mr. Merritt, but be- 
cause the cumulative effect of listening o the 
whole thing in one sitting is -- well, transcendent. 
However, if you’re only going to pick up one disc 
I'd go for Volume 1, which has not only the high- 
est overall proportion of hits to misses, but also 
contains six songs which rank among his best 
ever. 


Steve Maclsaac 
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Captain Beefheart and his Magic Band 
Grow Fins: Rarities: 1965-82 
Revenant 


With the majors scraping the bottom of the barrel 
for new box-set material (even Styx--Styx for 
Christ’s sake!) it was only a matter of time until 
someone started to scrape the top of the barrel, 
and so a few actually significant bands have 
received the ultimate record- 
geek treatment. Pere Ubu, the 
Velvets and now, the strang- 
est and most radical of all— 
Captain Beefheart (a.k.a. Don 
Van Vliet) and his Magic Band. 
The majority of this five-CD set 
of demos and live perform- 
ances focuses on the Trout 
Mask Replica period of ‘69-‘72. 
This is generally seen as the 
peak of Beefheart’s music, 
creatively if not financially. Origi- 
nally released on Zappa’s 
Straight label (Don and Frank 
had been school friends in Cali- 
fornia) there is little doubt that Trout Mask Rep- 
lica is one of the most important records in un- 
derground rock. Along with the Velvets, 
Beefheart was one of the only ‘60s artists whose 
relentelessly uncommercial approach would in- 
spire the late ‘70s revival in rock...also known 
as “punk rawk.” 

So what is the big deal? Why can’t you receive 
your Official music-geek-hipper-than-thou scout 
badge until you own Trout Mask...or hell, even 
better, this box set? The answer is in the title to 
this collection of skronk and squawk—Grow Fins. 
The Magic Band was one of the only white blues 
bands that realised it wasn’t enough to imitate 
Muddy Waters and company ad infinitum, and 
so they began to grow fins: change and mutate. 


1 Magnetic Fields 69 Love Songs Merge 

2 Zoobombs Let It Bomb Emperor Norton. ..——~- 
3 Various Knitting on the Roof Knitting Factory 
4 * French Paddleboat Conversions in Metric Scratch 

5 * Seppuku The Awesome Houses... Spectra Sonic 

6 Ken Vandermark The Joe Harriott Project Atavistic 

7 * The Sadies Pure Diamond Gold Bloodshot 

8 Handsome Boy Modeling School So...How’s Your Girl? Tommy Boy 

9 Zap Mama A Ma Zone Luaka Bop 

10 Takako Minekawa Fun9 Emperor Norton 
11. * Mary Jane Lamond Lan Duil Turtlemusik 

12 Wendy Carlos Switched on Classics: Highlights East Side Digital 
13 + Hot Hot Heat Hot Hot Heat Independent 

14 Brigitte Fontaine Moreaux de Choix Virgin 

5 Kitangus West Coast Celtic Independent 

16 Sally Timms Cowboy Sally’s Twilight... Bloodshot 

17 Le Tigre Le Tigre Wiiija 

18 D Moebius Blotch Scratch 

19 Plone For Beginner Piano Matador 

20 Animals on Wheels Nuvol i Cadira Ninja Tune 

21 Three Penny Opera Countless Trips From Here... Spectra Sonic 
22 * Silence Descends Silence Descends Front 

23 The High Llamas Snowbug V2 

24 Stereolab Cobra & Phases Group Play... Electra 

25 An Ear For A Leg Music From Dance | Heartpunch 

26 Mice Parade Ramda Bubblecore 

27 * Daniel Le Duc Le Voyage D’hiver Diffusion i Media 
28 + Tania Elizabeth Something Independent 

29 * 567i Living The Love Independent 

30 Various 10 Years:.Everything is Nice Matador 


RE denotes re-entry to the chart 
Ranking reflects airplay compiled from weekly charts of the previous month. why not this month? ‘cause | can’t see into the future. 
Music Director: Geraldine Bulosan. Chart compiled by me too! : 


This latest album by the Japanese rock quartet the Zoobombs is significantly more focused than their first album Welcome 
Back! Zoobombs, which was a pretty good album in its own right. The improvement is largely due to an increased injection 
of sleazy rock n’ raunch of the Exile-era Stones variety on songs like “Ships Are Alright” and “South Central Rock.” The cross- 
genre jumping of the first album is also pulled off with more aplomb on the appropriately dubby “Mo’ Dub” and funky “Mo’ Funky 
(pt.1).” At this rate of growth the third Zoobombs album may be a classic. 


Randy 


© FM 102 


forekexe 


The first CD in the set establishes what the band 
sounded like before they recorded the classic 
debut Safe As Milk, ie, a suprisingly good white 
blues band with the only convincing white blues 
singer of his generation. Beefheart’s gritty, “I gar- 
gle with gasoline” Howlin’ Wolf-like vocals are the 
strongest part of these ‘66 demos. On later tracks 
like the live ‘68 version of “Electricity” you can 
hear Beefheart and the group beginning to push 
against traditional forms; the lyrics are becoming 
a surreal jumble where 
verbs and nouns trade 
places and the music be- 
gins to cough and stum- 
ble as the definitive 
Beefheart sound of a 
rock-band-falling-down- 
the-stairs-while-playing- 
backwards coalesces. 
The Magic Band’s per- 
mutations of blues, free 
jazz, ultra-Dylanese 
spiel and some irreduc- 
ible alien element finally 
come together during the 
stunning set of demos from the Trout Mask Rep- 
licas sessions. To hear these tracks stripped of 
Beefheart's vocals is to realize just how essential 
the band really was to his success. Even today, 
though, these tracks are a challenge to listeners 
not enamoured with outside noise and impenetra- 
ble lyrics. But to fans and anyone else willing to 
spend the time with this music it doesn’t get much 
better. For me, it all culminates in the live versions 
of “When Big Joan Sets Up” and “Click Clack.” 
Intense and-realising | risk sounding like some 
burned-out hippy—maybe even transcendent mu- 
sic that tears the legs off of most of the other 
music you will ever hear. 


Randy Gelling 
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VOUVIOMNS of W/, rented maller. 


Exquisite Corpse 
Poppy Z.Brite 
Scribner 


“| found myself with a 
great many descrip- 
tions of murders and 
sex acts performed 
upon dead boys. 
Small details began to 
return to me, such as 
the way a fingerprint 
would stay in the flesh 
of a corpse’s thigh as SEUSS COSI 

if pressed into wax, or how a cold thread of se- 
men would sometimes leak out of a flaccid penis 
as | rolled it about on my tongue.” Hello there. Just 
giving you a taste of Exquisite Corpse by Poppy 
Z.Brite. Having only read the Courtney Love biog- 
raphy by Brite, | really have nothing to compare 
this to as far as her other novels are concerned, 
but | must say | liked this one and will probably 
read some more. So gory! So homoerotic! The book 
is about two serial killers, both obsessed with the 
art of killing and having sex with young men (in 
either order). Obviously the novel is written in 
homage to the Jeffrey Dahmer story, complete 
with a drugged up Vietnamese boy who escapes 
and some very gruesome, vivid descriptions of 
the act of cannibalism. A big ol’ transgressive 
thumbs up! 


Lyndsay Sung 


Silence Descends: 
The End of The iIn- 
formation Age 
George Case 
Arsenal Pulp Press 


Silence Descends is 
a rarity in modem sci- 
ence fiction because 
it explores one of the 
least appreciated, al- 
though most ancient 
roles of science fic- 
tion—the creation of a utopia. The book jacket com- 


pares Case’s slim pseudo-essay—supposedly writ- 


ten five hundred years in the future—to Huxley 
(Brave New World) and Orwell (1984), but this 


_ comparison is slightly off because whereas Case 


begins with the apocalyptic visions of nuclear dis- 
aster and racial violence common to most 
dystopian literature he soon turns to the ways 
that humanity begins to dig itself out of the wreck- 
age of the 20" century. This surprising shift to an 
idealistic view of the future about a quarter of the 
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way through the book involves the world turning 
away from the “information technology” that is 
currently trumpeted by technocrats worldwide to- : 
wards a vague spirituality known as the Commu- 
nity of Soul. This movement is led by thinkers from 
what is now considered the “Third World,” and 
indeed, it is here that Case captures a real truth 
as much of today’s best music, literature and 
thought do come from outside the “First World.” 
Still, Case’s storyline does seem a little too opti- 
mistic regarding our future, but the intention here 
isn't to reinforce the asinine notions of technologi- 
cal “realism” in pulp sci-fi but to use sci-fi as a 
way of exploring an idea unfettered by the con- 
ventions of “realistic” fiction. Ultimately Case’s vi- 
sion falls somewhere between the extreme poles 
of Well’s technologically-based utopia in The 
Shape. Of Things to Come and the surrealistic, 
bizarre utopian fantasy of Ballard’s Vermilion 
Sands. — 


i ee 


or. ee 


ae Eee! ae |) a en 


Randy Gelling 


8 Ball Chicks 
Gini Sikes 
Anchor Books 


This book promotes it- 
self as “A Year In The 
Violent World Of Girl 
Gangs.” Gini Sikes 
spent a year re- 
searching girl gangs 
by hanging out with 
them in their world @& 
where guns, violence, & : ne 

rape and murder are practically everyday occur- 
rences. Girls, mostly around fourteen or so, speak 
candidly, sometimes with pride and sometimes with 
shame, about living la vida loca in the true sense, 
or about gang rituals such as getting jumped or 
raped in. Products of a highly racist, poverty- 
stricken environment, some are fragile girls with 
bleached out stringy hair and thin strips for eye- 
brows, others are strong, butch teenagers shoot- 
ing a gang banger in the face at point blank range. 
What drives these girls to submit themselves to 
such a life is a question that remains unanswered 
at the end of the book. Status? Power? Image? To 
be accepted? To win the affection of a certain 
boy? Desperation? It’s hard to imagine these girls’ 
lives as compared to a typical white middle class. - 
teenaged girl living in Victoria and getting dropped 
off at the mall by her mom. It truly is another world, — 
complex with its own violent rituals and ultimately 
very sad. 


Lyndsay Sung 
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You are about to embark ona 
new adventure. We promise you'll 
have fun.... We promise you'll be 
amused.... We promise to entice 
your auditory” stimulae.... 
Changes to CFUV’s program 
schedule have been in the mak- 
ing for several years; Surveys col- 
lected and collated from several 
sources incuding you, the listener, 
have made itso. We are striving 
to open the program schedule to 
new, innovative and diverse pro- 
gramming. Merely a glimpse into 
this big blue marble we all share. 
Many new programs will be hitting 
the airwaves mid month while 
several programs will be shifting 
PA OS ads SO SR SS 
Now tell us you aren’t enticed! 
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Tuesdays @ 3:00 am 


BOOSTER SHOT 
Wednesdays @ 6:00am 
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THE DINER 
sundays @ 3:00 am 


COURAGE MY LOVE 
beats into the groove of 
=e ca ae = Bey gees Wier - ee am de 0 Ts 
Mondays @_=— 11:00pm 


LAST DAYS OF 
PLANET EARTH 
explodes into alternating 
Saturdays morns @ 1:30am 
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PLANET APE boldly delves 
into THE ZORLON GALAXY 
with Dr. Zaius & special guests 
Mondays @ 4:00pm 


CHE AP GAS 
accelerates to A.M. RADIO 
Saturdays morns @ 12:00am 


ADIEU.... 


OH! SWEET SEX 
I N AS RRS 
Mondays @ = 3:00am 


broadcasting the UVIC 
VIKES Basketball 
AWAY games and playoffs. 
Check out the VIKES website 
for details:www.uvic.ca/vikes 
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- All-Ages Show Listings - 
The Underground Voice: 
3¢0-PUNX 
Velvet (@ Steamers 
Coffeehouse @ the Norway House 
Sundays @ the JBI pub (poctry @ more...) 


90s Power Pop w/ DJ Millennium @ the 
House of Blues 

Hospitality Night w/ DJ Daddy Mack 

@ Legends 

Retro Night @ the Limit 

Stage Fright (open mic} @ Steamers 


(Nanaimo), 8pm 


Billboard Top 40 w/ DJ Varius @ the 
House of Blues 

All Request Night @ Legends 
Connection (hip hop) @ the Limit 
Cafe Philosophy @ Mocambo , 7pm 
Tuesday Night Jazz @ Steamers 

Stand Up Comedy Night @ the Tally Ho 
Motor Inn 


Stir Fry: Hip Hop, Reggae, Rare Groove 
& Assorted Exotic Beats @ Steamers 
80's Retro Dance w/ DJ Varius @ the 
Blues House 

Lynne McNeil @ Charters, McMorran’s 
Beach House 

Lindy Hop & Swing @ the Jet Lounge 
DJ Shade’s House Party @ Legends 
Rumours @ the Limit 


Top 40 Dance w/ DJ Cookie @ the 
House of Blues 

Windy City Thursdays @ the Icehouse 
R&B, hip-hop, & old skool mixing by DJ 
Wax, the Boyscouts, EI Famoso, Grande 
& the Wett Bar @ the Jet Lounge 

The Original 80’s Night w/ DJ Shade 
@ Legends 

Student Night w/ A Particular Wave 

(@ Steamers 

Retro 80‘s @ the Planet 

Open Mic w/ Dan Wise @Thursdays 


Live Music @ Brickyard 
DJ Daffy & DJ Daddy Mack @ Legends 


Live Music @ Brickyard 

Blues Jam @ the James Bay Inn 

DJ Daffy & DJ Daddy Mack @ Legends 
Rumours @ the Limit 

Stand Up Comedy Night @ the Tally Ho 
Motor Inn 


Kevin Lietch (jazz) @ Steamers 


Blue Rodeo @ the Royal Theatre, 8pm 
Jeffrey Sez @ Legends 


The Town Pants w/ Eleven @ Steamers 
Earthmen @ Vertigo 
Ken Hamm @ the James Bay Inn 


African Childrens Choir @ Open Space 
Reggaelution: Bob Marley Birthday Bash @ Steamers Carolyn Neapole & Dorothy Missing @ Steamers 
Spirit of Women 2000: celebration of Intemational Wom- . Bruce Rathie @ the James Bay Inn 

en’s day feat. visual & performing artists @ The Unitar- Burt Nielson Band @ Vertigo 

ian Church (949 W49th; Vanc.) 7pm free! 

Joe Blues Band @ the James Bay Inn 


Bruce Cockburn @ the Royal Theatre, 8pm 
Noodle (jazz) @ Steamers 


Groove Fest: annual altemative fashion show @ Vertigo 
The Grames Brothers @ Steamers 


Great.Vic.Youth Orch. @ UVic Centre 
The Bucca Kings @ the James Bay Inn 
Easy Big Fella & The Kiltlifters @ Icehouse 


Family Sunday & Mother’s Celebration: poetry, mu- 
sic, dance choreographed by Lynda Raino & children’s 
art activities @ Art Gallery of Great.Vic., 1:30 - 4pm 
Victoria Jazz Society presents the Dirty Dozen Brass 
Band @ Legends, 8pm 


February Gig Guide 


Highlighted events are CFUV Co-presents. Send event info to PO Box 3035, UVic, Victoria, BC V8W 3P3 aft: Gig guide 


UVic’s School of Music: A Vocal Extravaganza! Opera, 
Oratorio & Song @ the Phillip T. Young Hall, 2:30pm 


. Lafayette String Quartet: Beethoven Cycle @ the UVic | Kodo Drummers of Japan @ the Queen Elizabeth Thea- 
Centre Auditorium 


- Blue Rodeo & the Whitlams @ the Port Theatre 


tre (Vanc.) 8pm 


Walk in the Park (jazz) @ Steamers 
Our Lady Peace & Stereophonics @ GM Place (Vanc.) 
7:30pm 


Tic. Toe Festival: Christopher Butterfield; conductor & 
Tzenka Dianova -Edwards, pianist; @: the Alix Goolden 
Hall, Victoria Conservatory of Music 7:30pm 

Tic. toe Festival: Jacques Dudon @ the Alix Goolden 
Hall, Victoria Conservatory of Music 10pm 


Whip @- Vertigo TicToc Festival: Julttan Gosper & Jeffery Allport @ 
Open Space 9:30pm: 

Raekwon @ Richards (Vanc.) Tic: Toe Festival: Francois Houle Electro-Acoustic Quar 
tet @ Open Space t1pm 


Cozy Bones & Dorothy Missing @ Steamers 
Soul Survivors: @ Michelle Pujol Room, Uvic 
Out of the Blue @ the James Bay Inn 


Another Family Gathering: A Particular Wave, Giggle ‘Lydia Lunch’30 Helens @ Vertigo 
Bush & DJ Wyld @ Velox; potluck 8pm 
Earthmen @ Steamers 

Rick Bockner @ the James Bay Inn 
Nebula & Lost Goat @ Ice House 


Tic. Toe Festival: Laetitia Sonami @ the Phillip T. Young 
Recital Hall; UVic: 1:30pm 
Tic. Toe Festival; Jocelyn Robert, @ the Phillip T. Young 
Recital: Hall; UVic 3:30pm 
Greater Victoria Youth Orchestra @ the 1st Metropolli- 


UVic's School of Music: Opera, Oratorio & Song @ esha | 
Phillip Young Hall, 8pm UVic’s School of Music presents Marzena North: Mach 


Lafayette String Quartet: Beethoven Cycle @ the UVic 
Centre Auditorium 


Connie Kaldor @ the Alix Goolden Hall, Victoria Con- 
servatory of Music, 8pm 


NRBGQ; Chris Brown & Kate Fenner @: the Victoria 


Blues House 
Acoustic Stew @ the James Bay Inn 
Thunderstruck: an AC/DC Tribute @ Icehouse 


Fundraiser for the. Victoria Jazz Society feat. Roy 
Reynolds & the Swingin Bachelors @ the Royal 
Colwood Golf Club, 7:30 pm 

Modest Mouse @ the ice House 

Green Room CD release party @ Steamers 

The Bucca Kings @ the James Bay Inn 


Bergen Woodwind Quintet @ the Alix Goolden Hall 
The Victoria Symphony presents Enchanted by the Mas- 
ters # 4: Victor Sawa, conductor.& Moshe Hammer, 
violinist; feat. pieces by Berkeley, Bizet & Beethoven @ 
the Royal Theatre, 2:30pm 


The Victoria Symphony presents Enchanted by the Mas- 
ters # 4: Victor Sawa, conductor & Moshe Hammer, 
violinist; feat. pieces by Berkeley, Bizet & Beethoven @ 
the Royal Theatre, 8pm 


Culture & DJ Salamander © Legends * 


Frank Black/Run Chico Run @ Legends 
Greater Vic. Youth Orch. @ Laurel Point inn 
Jessie Cahill (jazz) @ Steamers 


Celebration of Black History Month: guest curator 
David-George Morgan presents a month of visual art, 
musical performances & public lectures @ Open Space 
Gallery 


Victoria Independent Video & Film Festival: pro- 
gramme guides @ Cinecenta (UVic), tickets & passes @ 
the Med Grill on Yates or Chapters; website: 
www.coastnet.com/~cinevic 


Field Notes from Maternal Mothering: multi-media 
exhibition by Jil P. Weaving & Margaret Naylor feat. 
sculptures, photography, drawings & a website @ the Art 
Gallery of Greater Victoria 


Women’s Studies 20th Anniversary Exhibition @ the 
Maltwood Gallery, Uvic Centre 


Honour the Women @ the Maltwood, Uvic Centre 
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Victoria Symphony 

Friday February 18 ¢ 7:30pm 

Alix Goolden Hall, Conservatory of Music ¢ $18.50 
Christopher Butterfield (Victoria): conductor 

Tzenka Dianova (Bulgaria/Victoria): prepared piano/piano 


Kasemets: The Eight Houses of the | Ching 
Cage: Concerto for Prepared Piano & Orchestra 
Ustvolskaya: Composition No. 2 (Dies irae) 
Milhaud: Petite Symphonie No. 2 “Pastorale” 


Jacques Dudon 

(Marseilles, France): photosonic instruments 

Friday February 18 © 10pm 

Alix Goolden Hall * $12.50 © See both Friday shows: $26 


EERE IR AEE IE ERE EE SE EEE 
Inventor of the photosonic process, Dudon’s simple 
instruments include four types of elements: a light 

source; interchangeable semi-transparent disks, on which 

he draws opaque sound waveforms; “optical filters”, of 
various designs, handled like a bow; and a photoelectric 
solar cell, plugged just like a microphone on an ordinary 
audio amplifier. Organic chill-out music from the inven- 
tor of more than 350 new musical instruments. 


Julian Gosper/Jeffrey Allport 


(Vancouver/Victoria): samplers/improvised percussion 
Saturday February 19 ¢ 9:30pm 
Open Space Gallery (510 Fort St.) * $10 


Se Line RTE PPR TE RE Sa Re BS Se eee 
An improvisational dialogue involving real-time sampling 
of live source material. Delicate and timbrally sensitive 
percussion sampled, processed and mutated. 


Tic.Toc gratefully acknowledges the support of the Province of British Columbia through the British 


Columbia Arts Council. Media sponsorships are generously provided by the CFUV FM102 and CBC Radio 


Two. Tic.Toc enjoys the sponsorship of Gordon & Velletta Barristers & Solicitors, and the support and 
cooperation of Pacific Opera Victoria. 


TIC.rOc 


INTERNATIONAL FESTIVAL 
OF NEW PERFORMANCE 


FEBRUARY 18-20, 2000 
VICTORIA BC CANADA 


TICKETS: (250) 385-9741 


www.tictocfestival.org 


YI 


FRIDAY /SATURDAY /SUNDAY 


INFO: (250). 368-5322 


FESTIVAL PASS: $60.00 


Francois Houle 

Electro-Acoustic Quartet 

Francois Houle (Vancouver): woodwinds . 
Ron Samworth (Vancouver): guitar 

Chris Tarry (Vancouver): bass 

Dylan van der Schyff (Vancouver): percussion 

Saturday February 19 ¢ 11pm 

Open Space * $15 * See both Saturday shows: $20 


A live electric quartet enhanced by sampler, pre-recorded 
sound objects, and. low-tech electronic gadgetry. New 
music, electroacoustic improvisations, and drum &bass. 


Laetitia Sonami 

(Berkeley): solo interactive computer music/movement 
Sunday February 20 ¢ 1:30pm 

Phillip T. Young Recital Hall (UVic) ¢ $12.50 


Sonami performs electronic music using as her sole 
instrument a Lycra glove of her own design, wired with 
transducers, motion sensors, and even an accelerometer. 
“She sometimes looked like a human antenna searching 
the air for sounds, or like a dancer focused on her hands, 

: or like a deity summoning earth-shaking rumbles with a 
brusque gesture.” —NY Times 


Jocelyn Robert 

(Quebec): electro-acoustic performance 

Sunday February 20 « 3:30pm 

Phillip T. Young * $12.50 ¢ See both Sunday shows: $22 


Thinking is a noisy business. Installation, interactive 
machination, performance, and urban manceuvres, 
preoccupied with the notion of imprecision as quality, 
fascinated by blurry pianos, hollow nerves, packaged 
gods, and the ambiguity between work and context, 
music and noise, object and site. 


